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HAPTER 1

magine that you have just spent a day at the beach The

sun is beginning to set, so it's time to go home. You have

to gather all of your things. First you may pick up the beach
blanket. The fabric is soft, but it's covered in rough sand. You
found a smooth blue stone at one part of the beach and a spi-
ral white shell in the water Maybe you even found some sea
glass or a bumpy piece of coral

Collecting writing ideas is just like collecting items in your

bag. As a writer, you are always carrying an invisible bag. Every
experience you have, every person you meet, and every place
you go can be an idea for creative writing You can keep all of
these ideas in your bag. Then they are handy when you need
them
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GETTING CREATIVE

Creative writing is any writing that is meant to entertain read-

ers. There are three main types of creative writing:

1. A personal narrative tells about an experience in your own
life.

2. Afiction story is a story you make up.

3 A poem has many forms Poets try to use words in a cre-
ative way to communicate a feeling or idea. They might tell
a story or describe an object in simple words. Some poems
have rhythm and rhyme like a song.

It is up to an author to choose the best type of cre-
ative writing to share their ideas. Sometimes an idea is best
expressed using a certain type of creative writing.

Let’s say that you want to write about a forest. In a
personal narrative, one sentence might go like this:

There were birch trees as far as the eye could see.

This sentence could easily be part of a fiction story:

The birch trees bowed down as the snow giant passed them.

Or, these lines could be part of a poem:

Tall, thin tree

With white bark

And golden leaves in the fall

GETTING STARTED

Collect everyday experiences. Don't worry if you've

- never been to the moon or met your favorite actor. Small



COLLECTING YOUR IDEAS
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FUTURE READY CREATIVE WRITING PROJECTS

experiences make good ideas, too. You can write about walk-
ing your dog in the park. You can tell a funny story about a
disastrous attempt to bake cookies. You can even tell a story
about folding your socks!

Always be on the lookout for new experiences. If some-
one asks you to go sailing, give it a try. You might love it! Your
first time on the boat could make a great story Even if you
hate it, that would be a great story, too! Every experience you
collect could be used for a personal narrative.

Also be sure to fill your bag with something that every
writer carries—imagination. You could turn your real expe-
riences into fictional ones. Maybe instead of walking a dog,

Mever say no to new experiences. Mot only may you find anew hobby, but
you may also find inspiration to writel!




COLLECTING YOUER IDEAS

you're taking your pet dragon for a walk! Or maybe while
you're folding socks, one of them comes to life!

Let's say you want to write a poem. Reach into your bag
and find one item or moment. A great bike ride on a beautiful
day or a worn-out baseball glove will give you plenty of details
to describe in your writing. Every new experience gives you
writing ideas.

CONQUERING THAT SCARY BLANK PAGE

You wouldn't think an innocent piece of blank paper could be
scary But it can be terrifying for a writer without any ideas!
Here are some ways to get your creativity flowing

MAKE A LIST

One word can lead to an idea Write down ten words that
pop into your head. Then go back and circle the one that is
most interesting to you. Maybe you wrote down pizza because
you're hungry Why not write about making the world's largest
pizza?

Two words can also lead to an idea. Compare and contrast
two different things. How is your cat like a marshmallow? Are
they both soft and white? That might make a funny poem.

A PICTURE CAN INSPIRE A THOUSAND WORDS

A picture can lead to an idea, too. Flip through magazines
with pictures of people. Think of them as characters. Ask
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Keep anctebock handy for when inspiration strikes. You may not begin
to write immediately, but later you'll be glad you saved that ideal

yourself guestions about what they might be saying. What do
you think their lives are like?

Not every writer meets the same people, goes to the
same places, or does the same activities. Every writer works a
ittle differently. As you keep reading this book, though, you'll
see that all writers follow a similar process from idea to fin-
Ished piece.

Write your ideas down if you think you'll forget about
them. Even if they don't help you write something now, you

" never know what you might use later




HAPTER 2

t's time to dump out your bag. You've collected a pile of
ideas, and now it's time to put them together foryour
reader

Many writers start this process by asking themselves a
question. They ask, “What's the best way to share my idea?”
Do you want to describe a sunset you saw yesterday? A poem
might be the best form of creative writing to use. Use personal
narrative to tell about the time you lost your ball during a
game. An idea about a pigeon who wants to sing on Broad-
way might work best as a fiction story.

OTHER TOOLS YOU NEED TO WRITE

Many pieces of writing need characters, a setting, and a plot.
Characters are who is in the story The setting is where the

story takes place. The plot is what happens in the story Your “
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Your writing bag will help you keep track of your ideas. [t will alse help you to
create writing projects that reflect your own ideas and experiences.

piece also needs a beginning, a middle, and an end. All types
of creative writing must include details.

You can start your piece by prewriting. Prewriting is mak-
ing a writing plan. (The prefix pre- means “before,” so pre-
writing means “before writing. ") A great way to begin is to
use graphic organizers. A graphic organizer is like a picture. It
helps you organize your thoughts.

Let's say you want to write a personal narrative about get-
ting ready for a party. A problem and solution chart could help
you make your writing plan.



USING YOUR IDEAS

For a fiction story, you can use a 5W chart to plan your
characters, setting, and plot. The 5 Ws are often used by many

writers to help create their stories. Don't worry about writing
complete sentences. Just write a few words that will help you
remember your ideas later
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As you prewrite, it is important to think about the
theme of your piece Your theme is your main mes-
sage. What do you want readers to learn from your story
or poem? For example, what would be the theme of a

Ee sure te give yourselftime teo think abeout your writing piece. How de you
want your readers to feel when they read it? What do you want them to learn
about your characters or story? What are you trying to say with your piece?

A0 RAGHT 500 i I remios e P bl mhiing, LILC




USING YOUR IDEAS

personal narrative about your first day at baseball camp? It
could be bravery, or maybe even fear What if you're plan-
ning on writing a poem about the apple tree in your front
yard? The theme might be sweetness since the blooms
smell sweet, and the fruit they create is also sweet.

DRAFTING

Not all writers make a prewriting plan. Some just start draft-
iIng. Jane Yolen, a famous author, says, “I generally do not
think out plots or characters ahead of time. | let things roll
along . lwant my own writing to surprise me "

Remember though—Jane Yolen is a professional
author She has been writing for a long time and has written
many books and stories. For beginning writers, prewriting
can be really useful It can help you check that your story
has all the important parts or that your poem says every-
thing you want it to say.

As you write down your ideas, your plan will start to
take shape. It's okay if your first draft is messy At this point,
don't even worry about perfect spelling. After you have
a draft, you'll go on to revising. Revising is when you add
words, take words away, and change details to make your
piece better One draft is never enough—even for famous
authors. Award-winning author Gail Carson Levine believes
that “the best way to write better is to write more ”
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HAPTER 3

haracters can be people, such as Max in Where the

Wild Things Are by Maurice Sendak. They can also be

animals, such as Wilbur the pig in E.B. White's Char
lotte’s Web. Characters can even be objects, such as Winnie
the Pooh, or something in nature, such as the tree in Shel Sil-
verstein’s The Giving Tree There are many types of characters,

and not all pieces of writing will use every type But there are
certain types of characters that are important to most stories.

THE NARRATOR

The narrator of a story is the person telling the story. The nar-
rator may be a character in the story—but not always. In a

personal narrative, you will probably be both the main charac-
ter and the narrator. For a fiction story, you make up your own
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A busy park or street can inspire you. Lock at all the different people you
see. Imagine their lives. Where are they going? What de they de for fun?
Anyone can be a character in your creative writing!

narrator and characters. You get to choose names for them.
You also decide how they look, act, and feel Poems may have
characters, too Shel Silverstein, the poet who wrote Where

the Sidewalk Ends, often writes poems with characters.

If you need character ideas, check your bag. Characters
can be based on people you know. They can be based on
strangers, too. Author Kate DiCamillo says, "Writing is see-
Ing. It is paying attention.” Why not sit on a park bench and
watch families go by? Ask yourself questions as you watch.
Why is that man in such a hurry? What made that girl smile?
Why is that boy wearing that jacket? What is that woman
carrying in her purse? Then you can make up stories to
answer your guestions.




WHO AND WHERE?

BRINGING YOUR CHARACTERS TO LIFE

Open your bag again. Look through your ideas and expe-
riences to find details about your characters. Some writers
“interview” their characters. They create a character sketch.
A character sketch helps you get to know who you are writing
about. Simply write down some details about your character,
such as name, age, family, and where they were born. The
more details you know about your character, the more real
your characters will seem to your reader Even if these details
don’t make it into your story, they will show in your writing.

What are your hobbies? | s there something that you can do that no one else
can? |s there something that makes you happy? Write about those things!

A0 RRGHT 500 i 6 rmios s P bl mhiing, LILC
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In your creative writing, try not to just tell readers what
a character is like. It is boring to read, "Henry was a smart
boy ” It is better to show your characters’ personalities. Write
about what a character actually says and does. Dialogue can
show your reader what your characters are like. If your char-
acter says, "Out of my way!"” you are showing that he is gruff
and bossy But if your character says, “Excuse me, please. Do
you mind moving aside? | need to get by,” he is polite and
respectful.

Also show your characters” behavior—what they do.
“Veronica was hungry” might be true. But instead, try “Veron-
ica shoved the cockie into her mouth in one bite. Then she
tock a gulp of milk before she even finished chewing.” In the
second example, you are showing your reader that Veronica is
hungry You never even have to use the word hungry.

Here's an example from a personal narrative. It only tells the
reacler how the narrator feels: Even though | am growing up, | still
care about the stuffed bear | slept with when | was a baby

Your writing will be much better it you show the feeling
through words and actions. Here is a revised example:

| was cleaning my room when | spotted my stuffed bear
on the floor | picked up Goffy and fluffed her purple hair
“You poorthing!” | said “I'll find a better spot for you!” |
cleared a place next to my paint set and sat Goffy on the
shelf near my bed.

This example shows—instead of tells—readers that the
narrator cares about his bear




WHO AND WHERE?

SETTING

Setting is where and when your narrative, story, or poem hap-
pens. Look in your bag. Take cut your collection of all the

places you've been. Maybe you spent a vacation on a farm or

went on a road trip with your family. Cther settings could be
school, an attic or basement, and even the inside of a car You
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Do you like to travel? Maybe yﬂu'u't:a been somewhere that your classmates
or friends haven't. Remember that anywhere can be a setting, and the clearer
your setting is to you, the clearer it will be to your readers.

can also wonder about places you've never seen but want to
visit, such as Egypt or the moon. Try to imagine a place long
ago in history, such as a German castle or a horse and buggy
in the Wild West.

As you plan your setting, think about the mood you want
to create. The mood is the feeling that your reader gets from
your writing. If your setting is a spooky house, use words that
make it sound spooky Don't describe how the walls are gray
or that the lights are off Instead, talk about the cobwelbs on
the chandeliers or the shadows that darkened every cormer.




WHO AND WHERE?

As you add details, don't just think about how the setting
looks. What about your other senses? How does it smell? How
does it feel to be there? Use a graphic organizer to brainstorm
for setting details.

Also ask yourself when your piece takes place. Are you
writing about your grandmother taking you to the symphony
last summer? Then your setting is in the past. The present
means the story is happening right now. Are you writing about
what |ife will be like in a hundred years? Do your characters
wear hover sneakers and use robots to do their homework?
Then your setting is the future!

RESEARCH: FILLING UP YOUR BAG

The setting of your writing might be sometime in history.
Or you might want to write about something scientific. This
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means you'll have to do some research. Head to the library
Check out books about your topic. You can also do research
on the Internet looking for reliable sources, such as online
science or history journals, newspapers, or anline encyclope-
dias. When you do research online, you have to be careful. An
adult can help you decide what sites are safe for you to visit. If
a website asks you to enter any personal information—such as
your name, age, address, or photograph—go to another site.
When you use new information, you have to be careful
to write it in your own words. Plagiarism is taking someone

‘ z
/\f"-J-’;'
Ee sure and read your writing. As you do, you may find areas where you want

to add more detail or take cut details. You may also find words you've mis-
spelled or places where your tense doen't make sense.

@‘

24
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WHO AND WHERE?

else's words or ideas and calling them your own. Plagiarism is
against the law

TENSE MATTERS

It is important to think about the tense of your verbs. The time
of your story—the past, present, or future—will help you figure
out what tense to use.

Past tense: Charlie ate hot dogs for dinner last night.
Present tense: Charlie eats hot dogs for lunch.
Future tense: Charlie will eat hot dogs for dinner—if there are
any left!

Tense is very important. If you don't use the right tense,
your sentence won't make sense. (That's a rhyme that will

help you remember!) Charlie cannot ate hot dogs tomorrow
for lunch.




HAPTER 4

our characters might be interesting and your setting
might be exctic, but you need a good plot, too. Your
reader will lose interest if nothing really happens! A sto-

ry's plot has a beginning, a buildup, a climax, and an ending.
Most stories have a main problem that the main character tries
to solve over the course of the plot.

A BOLD BEGINNING

A good story starts with a bold beginning. First, you needto
make your readers want to read more. Then you have to pro-
vide some background. In the beginning, you will introduce
your characters and the setting. You should also introduce the
story’s main problem.

Here is an example of a story’s beginning. It tells us what
the story will be about, but it doesnt make you want to keep

reading’



Keeping your readers interested will require an interesting plot. Make sure
that something happens to your characters and that they react in a way that is
believable and unique to them.

| got new snow boots for Christmas.

You can spice up a beginning by using dialogue. For
example, show your character’s feelings right away:

“Thanks, Mom, " | said as | put the new snow boots aside.
| was much more excited about the new Mario Kart game I'd
received Sitting by the tree and surrounded by wrapping pa-
per, going outside was the last thing | was thinking about

“Don't you want to try them on, Matt?” Mom asked. |
noticed she was already wearing the new snow boots Dad had
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gotten her “Look outside before you answer “ Groaning, |
stood up and walked toward the window.

In this beginning, we meet the characters: a boy who is
excited for his new video game and a mother is who is more
excited about snow boots. We see the setting Christmas
morming. We can also see a problem: mother and son want
to do different things on Christmas moming. This beginning
leaves the reader with more questions. Why is Matt’s mom
wearing her snow boots? What will be outside the window?

Starting in the middle of the plot can also be a good way
to pull readers right into the scene:

Samantha raced as fast as she could toward home base.
The coach waved her in, but the other player was rushing
closer with the ball to tag her

Look at how much we learn in just two sentences. Already
we know the main character (Samantha), the setting (a softball
game), and the problem (getting to home base in time).

A SUSPENSEFUL BUILDUP

In the buildup of your story, your character tries to solve the
problem. You can do this by creating suspense. Suspense Is
when you can't wait to find ocut what happens. For example,
let’s say your main character is worried that his friend will never
call. That's his problem. What's the story? The phone rings, but




AND THEN WHAT HAPFENED?

it’s his grandmother It rings again, and it's his cousin. It rings
again, but it's his dad. Readers will be in suspense as they wait
for the call along with the character.

AN EXCITING CLIMAX

The climax is the most important or exciting moment of the
story At the climax, the reader finds out how the problem gets
solved. For example, a climax could be when a rescue crew
arrives to save a group of lost hikers. Or the main character
finally scores a goal to win the soccer tournament in overtime.
Take time to describe this moment. Help your readers picture
the action as it happens.

similar to the
= mountain.
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Perhaps a character named Riley has been trying to think
of ways to cheer up her sick brother Sam. She's tried every-
thing—chicken soup, a stuffed animal, and a homemade card
The following example is the climax of this story But it is not
very exciting.

Sam just wanted Riley to keep him company.

Take some time to make the moment more exciting. Have
Riley sit down on Sam’s bed Describe the quilt. Then describe
how Riley feels and what she says to Sam. Describe Sam's
expression and what he says to Riley Show how much they
care about each other by the way they act.

A SATISFYING ENDING

A story may not be over because the problem is solved. In the
ending, the reader often learns what happens after the climax.
Don't end the story too quickly The events of the story have
probably changed your main character. Tell your readers how
your character feels or what your character will do with the
lesson he or she has learned.

The following ending doesn’t show what your character
experienced in the story:
| put on my pajamas and went to bed

This ending shows the reader that the character has defi-
nitely changed

As | went to bed, | thought, “l will never try to dress up
my dog in doll clothes again!”



AND THEN WHAT HAFPENED?

POEMS

Poetry doesn’t always have a plot. Some poems just describe
something, such as a character, setting, object, or moment.
Like personal narratives and fiction stories, poems also have
themes and moods. With just a few words, poets create a
snapshot in a readers mind. Some poems may only be two
lines long. Others may have two hundred lines! Personal
narratives and fiction stories use paragraphs to break up the
story Many poems use groups of lines called stanzas.

Writing poermns can be a great way to express thoughts, feelings, or even sto-
ries. Many famous novel writers alse write poetry.

S0P RAGHT S0 i £ resio s Pu bl mhing, LILC
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Rhyme, rhythm, and repetition can really spice up a
poem. Rhyme is the use of the same sound in more than one
word, such as bake and cake Rhythm is when lines have a
particular beat like music. Repetition means using the same

words over and over




HAPTER 5

evision can be the most fun part of creative writing. It

s like playing with modeling clay. Everything you need

Is there—the characters, setting, and story. But it is
just a blob. With revision you can make it into something
readers can understand. This is when you can really make
your story good.

GIVE MORE DETAILS

Adding more details is an important way to revise. This is
called expanding your writing. You can also revise by taking
out words. This is called tightening. Replace some words with
better ones. Revising means making your piece the best it can

be.
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Some people like to listen to music while they draft or revise. |t can help set a
mood and can also help you concentratel

EXPANDING

First, look for places to expand with details. The more details
you give your reader, the more real your story or poem will
become. You might have a picture in your head as you write.
Did you give enough detall for your reader to see the same
picture”?

Maybe you wrote a personal narrative about your trip to
the shoe store. You included this sentence:

| saw lots of shoes.



REVISING

This is a good place to add more details to describe the
shoes you saw. Ask yourself questions. What types of shoes
did you see? What did they look like? Where could they be

worn? Who was buying the shoes?

This expanded description is better

The store was filled with hundreds of shoes. There were
brightly colored sneakers for running. There were boots with
thick soles for stomping and high heels with sparkles for danc-
ing.

Details can also tell you more about a character Don't just
add any details, though. You always have to think about the
mood and theme of your piece of writing.

This sentence doesn't tell us much about the character or
what he is going to say:

The principal stood in front of the room. He had some-
thing to tell the children.

Details can tell us more about the principal. Here is an
example with more detalls:

The principal wore a gray jacket and a blue tie. He had
a silver watch and wore thick glasses. He stood in front of the
room. He had something to tell the children

The details above don't tell us about the principal’s per-
sonality or his news for the children.

If you add the right details, readers learn a lot more:

The principal stood in front of the room with his arms
folded at his chest. He cleared his throat and glared at the
children
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With just a couple new details, we have a scary principal
with bad news to share.
Other details create the opposite picture:
The principal waved at the children as they entered He
had a huge smile on his face as he stood in front of the room.
Now we've created a friendly principal with good news to
share!

DIALOGUE

As you revise, you decide the best way to tell your story. Are
you only using characters’ thoughts to tell the story? Or will
the characters speak to each other in dialogue? Many good
stories have a mixture of both. Let's say your story includes this
sentence:

Gabby forgot to put the lid on the blender before mixing
a milk shake

Revise this section by using dialogue instead.

“Could you pass the chocolate?” Gabby asked

Max gave her the bar “What do you need it for?”

“lwant to put it in the blender,” she said

“Why do you want to put chocolate in a blender?” Max
asked

“Chocolate milk shakes!” Gabby pressed the button.

“You forgot to put the top on!” Max exclaimed

“Could you hand me a towel?” Gabby asked.




REVISING

This dialogue tells us what Gabby is doing and what Max
thinks about it. The writer doesn’t say Gabby makes a mess.
But we know she does because she asks for a towel

COLORFUL COMPARISONS

You can use special writing techniques to make your writing
more colorful Comparing two unlike things is one way Venn
diagrams can help you make comparisons. Perhaps you wrote
a story about how crazy your classmates are. When you revise,
think about what you could compare them to. Maybe a bunch
of monkeys?
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Poets often use similes and metaphors to create images
in their readers’ minds. Both describe an object, person, or
place as something else entirely. But a simile uses the words
“like” or "as” in the description:

Spaghetti’s swirly, curly, and twirly like a bow! of wiggly
worms. (simile)

Warily | wind my fork in the bowl of worms wiggling in
spaghetti sauce (metaphor)

TIGHTENING YOUR WORDS

Adding words can help make your writing more fun. But
tightening is important, too. Take out unnecessary words, sen-

tences, or images. If they are not important, they are probably




REVISING

In the way. Sometimes the most powerful sentences are those
with only two or three words.

As a writer, you always make choices. Decide on the main
idea of each scene Then decide if all the details in that scene
relate to your idea. For example, this writer wanted the ac-
tion to be fast. She needed to keep up the pace You can see
where she deleted some words.

The targe-weeden ship rushed toward the shore efthe-is-

The captain had to steer clear of the rocks, or the ship would

crash Herrraoundthegeck ard-shontedoatordgers He
grabbed the wheel and pulled hard te-make-the-ship-tarnm-
theotherdrectton. The rocks rushed closer aswindHtewon
the-satlsand-sentthe-boattowsrd-the+ecks. The crew scurried
on deck and pulled down the sails. With one last yank, the

captain turned the boat away-fromrtheshore A rock scraped
the ship, but it erlyteft-atonctine-aleong-thesideand-didn't
break through. The captain sighed and walked back to the
crew. The crew cheered tbecatse-they-weresotappy They
were safe

After expanding and tightening, look at your words. Find
general, nondescriptive words and replace them with more
specific ones. Look at this sentence:

Colorful flowers grew in the garden.

“Colorful,” “flowers,” and “grew” are very general words.
They don't show the reader exactly what the garden locks like
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Can you make the words more specific? Are the flowers roses?

Irises? What color are the flowers? Are there a lot or just a

few? This sentence creates a better picture for the reader:
Yellow sunflowers towered over the garden

PROOFREADING

An important part of the revising process is proofreading. This
Is when you check your piece for mistakes in grammar, spell-
Ing, and punctuation. You can use a dictionary to loock up the

. After you have drafted your piece, revise it to make it better. Revisit the

place where you got inspired if you can, and make sure all of your sentences
are clear to your readers.
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(] Froofreading is a very important part of the writing process. You can find

spelling and grammatical errors, as well as other mistakes you may have
rmade while writing.

meaning of words. You can also use a thesaurus to find more
descriptive words. Your computer has these tools, too.

You can check your spelling on the computer Remem-
ber, though, that the computer spell check doesn’t catch all
mistakes. The words in the following sentence are spelled
correctly, but some are the wrong words to use. The computer
won't find the mistakes Can you?

The kids red there books quietly.




HAPTER 6

ou don't have to keep the treasures in yourbag a secret.

You can give your readers a sneak peak! Don't wait until

you are done writing to show someone else. Get some
advice! Even professional authors don't write alone. They get
advice from other writers during all steps of the process. Many
authors bounce ideas around with a writing partner or partners.
This can help you get new ideas for characters, plot, setting, or
anything else! A writing partner can be a lifesaver

PEER REVIEW

Peer review is when you trade papers with a classmate or
friend or read your work to a group. Your partner or group’s
feedback will improve your writing

A peer reviewer might point cut something that worked
well. She might say, “I could tell Joe was shy because he always
hid in the closet " Then she'll point out ways to improve your
story She might say, “You said Annie was rich, so | wanted you



SHARING YOUR WORDS

Sharing your work with friends can be fun and helpful! Your peers may find
issues with your piece that you didn't. They may also observe great achieve-
rrents that you may have missed!

to give me more details about her house and her clothes ” A
peer reviewer might also use a rubric. This is a list of require-
ments that your teacher expects from the assignment.

Giving other pecple feedback on their work helps you,
too. It is a great way to practice being a writer. You learn what
works and doesnt work. You can use what you learn the next
time you write something.

After you get feedback, you might have to revise your
work again. In fact, you'll probably need to revise many times
before your piece is done. You may never feel like your piece
Is done. This is common for many authors.

Revising Is practice. The more you write, the more prac-
tice you get. The more practice, the better your writing! Your
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piece is done when you can't find any more mistakes and you
feel your ideas are easy to understand.

PUBLISHING

Now it's time to share your ideas with the world. This is called
publishing. You can entertain an audience by reading your
piece aloud. You can give it to someone as a gift. Some kids
get their work published in magazines. Websites post kids’ sto-
ries, too. Always check with an adult to see if a site is safe. You
can even make your work into a book and keep it on your shelf.

You don't have to share your work. It's okay if you want to
write memories, stories, and poems just for yourself. A diary or
journal is a great type of creative writing.

Now that you've emptied your bag, pick it up and head
back out. It's time to collect some new ideas!




buildup The part of a story when the character struggles with
a problem.

characters The people, animals, or objects in a story.

character sketch A description of a characters appearance
and personality. This description helps a writer learn more
about the character before starting to write.

climax The most important or exciting moment in the story
when the problem or mystery is solved,

descriptive Using lots of details to tell exactly what somecne
or something is like.

dialogue Words that characters say when they speak directly
to each other.

drafting Creating the first version of your piece of writing.

expanding Adding more information and details.

feedback Someone else’s opinions or thoughts about your
work,

fiction story Writing you make up with your imagination that
is often in the form of sentences and paragraphs.

graphic organizers Charts and diagrams that writers use to
plan and organize theirwork,

metaphor A comparison without using "like” or "as.”

mood The feeling of a piece of writing, such as scary, silly, or
sad.

narrator The character who tells the story.

peer review Sharing yourwork with other writers to see what
they think.

personal narrative Writing that describes an experience in
your own life.
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plagiarism Using someone else's words as if they were your
own without giving credit to the original writer or speaker.

plot What happens in a story.

prewriting Organizing your ideas before drafting your piece
of writing.

proofreading Rereading your piece to fix spelling, grammar,
and punctuation mistakes,

revising Adding, taking away, replacing, or moving words
around to improve your piece of writing.

rubric A checklist that tells a writer what is expected from an
assignment.,

setting Where and when a story takes place.

similes Comparisons using the word “like” or "as.”

suspense A feeling of wanting to know what happens next.

tense The form of a verb that tells readers if the action hap-
pens in the past, present, or future.

theme The main message or point of a piece of writing.

thesaurus A reference book or computer tool that lists a
word along with other words that have the same orsimilar
meaning.

tightening Taking out unnecessary words while revising.




FURTHER READING

BOOKS

826 Valencia. 642 Things to Write About—Young Writers Edi-
tion. San Francisco, CA: Chronicle Books, 2014,

Levine, Gail Carson. Writer to Writer: From Think to Ink. New
York, NY: HarperCollins, 2014,

Levine, Gail Carson. Writing Magic. New York, NY: HarperCol-
lins, 2014,

Snider, Brandon T. Write It Out: Hundreds of Writing Prompts
to Inspire Creative Thinking. New York, NY: Sterling Pub-
lishing, 2016.

Strausser, Jeffery. Barron's Painless Writing, 3rd Edition. Haup-
page, NY: Barron's, 2014,

WEBSITES

Grammar Man
grammarmancomic.com/comics/grammarman/
Read an online comic about English grammar,

Journal Buddies

journalbuddies. com/journal_prompts__journal_topics/fun-
writing-prompts-for-middle-school/

Thirty-one fun writing prompts.

TimedWhriting
http:/Awww.timedwriting.com/free-writing-resources/
Find many writing sources for students,
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