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Abstract of portfolic entitled: A Partfolio of Music Compositions
Submitted by TAM, Chin Fai

for the degree ol Dactor of Music

at The Chinczc University of Liong Kong in Avugust 2011,

ABSTRACT

The inspiration of the pieces in this partfolio mainly comes from Chinese
litcrature, stonies, painting and philosophy.  About half of the picces scl words of
literature to music, and the rest arc instrumental pieccs thal depict Chinese artistic

ambience and thouphts,

With works that employ the human voice, altempts have been made W explare a
new interpretation of Chinese poems in the farmat of the ant sonp, and to create a
quasi-tanal sonority within the overall atonal context.  There are also aitempis to
deconstruct and then reconstruct the words and word-gravps, thus giving the poem
new blood by mixinp singing and reciting, and the tonal and atonal sonvrities.  One
of the pieces even recounts staries by the use of speech and by producing sounds in

the stories 1o create the atmosphere.

With instrumental works of this portfolio, focus has been given 1o displaying
visual images and philosophical exchanges with a musical context.  This includes the
design of a series of snapshots to convey hoth objective and subjective depictions of
pictorial images, as well as the construction of a carefully derived plan that allows the

musical exchanges between the two philosephicai minds to come thraugh,
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i
LIST AND INFORMATION OF WORKS

. DEAD WATER (2006-2407) — song cycle lor tenor and piano

Duration  : appreximately 30 minutes

Performers: Valentin Johannes Gloar (tenor) and Simone Keller (piano)
(perforrning the first sung “Perhaps™)

Venue : Lee Hysan Concert Hall, CUHK, Heng Kong

Date . 1§ Oclober 2009

. SHAN SHUT (2008-2009) — for string quartet

Duration  : approximately 23 minutes

(“Shan Shui I” was chosen as a finalist of the 7th Imernational Contemporary
Music Centest “Cind di Udine” and was published by Tavkay Edizion: Musicali,
Italy in 2009.)

. KUANG FU (2009) — for SSAAATTREB and panggin
(commissioned by thc Hong Kong Composers” Guild)
Duration : approxitnately 7 minutes

Performers: The Sregnis Singers and Bryan Lai {vanugin)
Venue : Sheung Wan Civic Centre Theatre, Hong Kong
Date : 15 Navember 2009

. IF LIFE IS UNKNOWN ... (2010} - for wind quintet
Dwration  : approximately § rinutes

Perfarmers: Hong Kong Kamerata

Venue : Lec Hysan Concert Hall, CUHK, Hang Kong
Date : 5 May 2010



5. SYMPHONY I — MORRISON (2010-2011)
- [or chamber orchestra, male choir, erfin and zheap
Duration : approximately 50 minutes
Perfarmers: Ying Wa 0ld Boys Choir (performing choral extracts)
Venue : Noble Hall, Ying Wa Collcge, Hong Kong
Datc : 5 June 2010

6. JAZZY ILLUSION OF A CHINAMAN {2010}
- for clarinetbass clarinet, piano/clecing keyhoard, clectric puitar, dram set, eelto
and double bass
Duration  : approximately 5 minutes
Performers: Banp-On-A-Can All Stars (New York)
Venue : Lee Hysan Concert Hall, CLIHK, Hong Kong
Datc . 10 March 2011

7. LIAQ ZHAI - CHINESE STRANGE TALES (2010-2011)

- for rccorders, percussions, soprana, tenor and baritane

{(The frst movement “Birds’ Words™ 15 commissioned by UUMS "N IIP from

Swilzerland. )

Duration  : approximalely 15 minules

Performers: Ulrike Mayer-Spohn (recorders) and Javier Hagen (tenor)
(performing the first movement “Birdy " Words™)

Vanue : Lee [ysan Concert Hall, CUHE, Honp Kong
VISP, Theatre La Poste, Swilzerland

Date : (World Premiere) 2 Decemnber 2014
(Switzertand Premiere) 21 Januuwary 2011

8. A MADMAN'S DIARY (2011) — piano solo work
Duration : approximately 10 minutes
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DEAD WATER

Dead Water is a sang cycle comprised ol Iive songs lor tenor and piano.  §t sets
poems from the collection Dead Hater by the famous Chinese poct Wen Yiduo (1899-
1945).  This sung cycle emphasises a sense of tonmality in its atonal context.
Contrast is ereated by having the vocal melody hinting at tonality whilc the ptano

accompaniment is atonal.

A balance belween tonal and atonal sonorities is sought in this song cyele.
This is achieved by a contrasl between the quasi-tonal vecal melody and the atonal
accompamiment, the use of sustained discords in the piano part, the cccupation of
different repisters for the two performing media, and the careful choice of notes in the

formation of chords.  Details are as {ollows:

1. The voice-leading in the vocal melody sugpests a tonal .ocntrr: while the
accompaniment is atonal.  For example, in bar 28 of Ferger Her, the notes
swirl around the centre Eb, bur the piano part is emphasising the note E
Bars 15-148 of Tear Rain and bars 4%-102 of Dead Water sugpest C# major and
E major respectively, while the accompaniment is playing dissonances.

r
‘
&

! -

2. -l%rimntally, dis?c-rds in the piano part arc sustained to avoid disturbance to
the tenor's quasi-tonal melody.  Examples are found in bars 6-15 of Perhaps,

bars 8-27 of Forget fler, bars 8-14 of Tear Rain, and bars 4-38 of Dead Water.



I

3. Vertically, the aceompaniment is written in the extreme high and low registers
za that the tenar melody in the middle register is less inlerfered. An example

is found in bars 1-10 of § Howve to Coime Back

+ 4. Chords are mainly buill on intervals of mild dissonances (e.g. bar 13 of
Perhaps, bar 31 of Forger Her). In some cascs, thirds and fifths arc
incorporated 1o give the dissonant chords some greater warmth {e.p. bar 12 of

Perhiaps, bars 28 and 39 of Forget Her).
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¥& %0 ni zhén shi ko dé tai 18
y& x0) y€ xii ni yao shoi T shuj
na me [ido vé ying bi vao ké sou

wi b yan hdo hian fii hi ydo f&i

bl X yang guanp bd ni de yan lidn
bi1 xit ging fEng shud shang ni de méi
wi lin shéi ddu i néng jing xing ni

chéng ¥i san song yin bi hi ni shui

y& Xt ni ting zhe qidl yin {80 ni

ting zhé xifin c8o de pén i x1 shui

v& xd ni ting zhe zhe ban yin yué

Ihl" na zhiu ma de rén shéng géng méi
o

nd me ni x1dn ba yin pir bi jin

wo jitlt rang ni shui wo rang ni shui

w0 bi hudng tii qing ging gai zhe ni

wi jido zhi qian ér hufin huln de féi
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I Perhaps

Perkaps you have cried yourself tired;
Perhaps you feel like taking a nap.
Ther I'1 tell the owls not to cough,

The frogs notl to croak, and the bats nal to fly.

I wont’t lel the sun pry your eyelids up
Or the wind brush your forehead.
Mo one will startle or awaken you;

A pine parasol will shade you.

Perhaps you will hear carthworms turning soil
And prass roots sucking water;
Perhaps the music you hear

Will be sweeter than human curses.

Then close your eyes tightly,

I'll let you sleep, let you slecp.

I'll cover you pently with yellow earth

And set the smoke or paper gold slawly rising.'

{transiated by Michelle Yeh)

' Michelle Yeh, trans. ed., “Perhaps”, Anthology of Modern Chinase Peerry, pp.15-6
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. Wing Digo 1G

wang dido td  xidng y7 dud wang diaa de hua
nd zhio xia zAi hui ban shang

na hud xTn de 7 1 xiang

wing dido td  xianp 7 dud wang dido de hui

wing dido 13 xidng ¥7 dud wang dide de hua
xidng chiin {Eng i ¥1 chd méng
xiang méng Ii de ¥7 sheng zhong

wang diaota xiang yi dud wang diio de hua

wang diao 14 xiang yi dud wany dido de hua
ting X1 shudi ching dé dud hio

kin mi c&o chéng dé¢ dud gio

wing dido 12 xiang yI dud wang diao de hud

wing dido A xiang yt dud wang diao de hua
td ¥1 jing wang ji le mi

ta shén me ddu ji bh qi

wing dido tA  xidng ¥1 dud wang diao de hui

wany didc td  xidng y7 dud wing dido de hua
nidn hua nd péng you zheén hio

ti ming tidn jil jido ni ldp

wing dido ¢ xidng y1 dud wing dido de hui

wing dido 1 xidng y7 dud wang dian de hui

-t gud shi ydu rén yan wan

jit shud méi ydu nd ge rén
wang dido ta  xiang yT dud wang dido de hua

wing dido ta x.iéng ¥1 dud wang dido de hua
xing chiin feng Il yi chil méng

xiang méng IT de y1 shéng zhbng

wing didp t3  xidng yi dud wang diao de hud

Heén Yhdud



H. Forget Her

Forget her, like 1o [orget a lfower,
‘The rosy dawn on the petal,

The fragrant scent from the mistl.
Farget her, like to forget a flower.

Forget her, like w forget a llower.
Like a dream in spring brecze.
Like a knell in a dream.

Forpget her, like to forget a flower,

Forget her, like ta forget a flower,

Listen to the song well sung by the crickets,
See the grass near the grave prowing high.
Forget her, like to forget a flower.

Forget her, like to forget a flower.

She has already forgotten vou,

She has remembered nothing about you,
Forget her, like ta forget a flower.

Forget her, like to forget a flower.
Age is a good friend of you.

He will teach you what agedness is tomormow.

Forget her, like to forget a flower.

Forget her, like 10 forgel a flower.
[{ somebody ask you,

You will'say no such feliow.
Forget her, like to forget a flower.

Forget her, like to forgel a flower,
The rasy dawn on the petal,

The fragrant scent fraom the pistil.
Forget her, like ta forget a flower.

ot

(translated by Tam Chin-fai)
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(3 231 na shéng ming de yaop chiin shi pié

cénp 1i zhe bao j1 hdo hin de yan L&

na yuf"in shi shii shéng jig ddng de chiin lin
que y& vhao zheéng le sheng ming de ai hei
ta shao nian de l&i shi lidn mian de yin yi
an zhdng jific shé le suan ki de hudng méi
rit jin h&i yon mi b [éi dian jido )id

1. de 1&i xidng xid yi y7 han de pang péi

zhdng 10 de chang whng  l&c da de cud w6
ta zhi ddo zhing nian de ki Y géng dub
zhdng nian de 18t ding si gid yi xi li

wi thng yé shang qifio zhe ydng ye de bai pé

shéi shud shéng miny de ¢an dng méi ybu yan léi
IHo nidn de 1&i shi bEi '8i de zonp hé
ta hal ydu y1jii ji¢ jing de 6o 18i

vac kéi zud man tidn chdu rén de hua dud



T Tear Rain

In the spring time,
He dropped the tears of hunger and coldness.
The spring,.rain for camfarting and thawing

Become an omen of grief of lifc.

His tears in youth are pvercast rains.
Water the sour and bitter yellaw plums on the sly.

Naw here is thick with dark clouds, thunder and lightning,

His tears pour like a drench of rain in summer.

Perplexad in midlife, idiing away time,
He knows there are more bitter tcars in middle age.
Tears in middle ape are like patter of autumn rain.

Leaves of parasol tree play the lament seng in the forever might.

Who said there is no tear in the last days of winter?
Tears of agedness are the sum of somows.

He siill has a hand of crystals of tears,

For flowers of sadness glooming all over the sky.

(transiated by Tam Chin-fai}
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v, 57 Shui Weén Yidud

zhe shi yT 2bu jué wang de si shui
ying [Eng chui ki i ban didn ¥ lon
bl ri dud réng xié pd tong lan o

shuiing xing p0 mi de shéng cai cdn geng

vé& xi 1ong de yao |6 chéng f2i cui
ti€ gudn shang xid chi ji ban tdo hua
zai rAny you ni 2hi yi céng lud yi

mei jun p&i tA zhdng chid %18 yin xid

rang 87 shui jido chéng yi gdu U jia
pifo man l¢ zhén zhil shi de bidi mo
xido zhi men xiao shéng bian chéng da zhi

you bei tou jiti de hua wén yio pod

na me ¥i gou jué wang de st shui
y& 30 kui dé shang ji f8n xin ming
i gul ging wa nai bi zhd ji md

you sudn st shui jiao chil le ge shénp

zhe Ishi ¥1 g1Bu jué wang de si shui
zhé If dudn bii shi mé&i de sud zii
b i ring g&i chou '¢ L& kai ken

kin 13 zao chid gé& shén me shi jié



IV Dead Waler

A bleak poo! of dead water

Wherte no brecze can raise a ripple -
One may as well throw in metal seraps
And leftover food.

Perhaps the metal will turn into emeralds,
The rusty cans into peach hlnssoms;

The grease will weave a silken gauze,

And the mold will rise and become twilight clouds.

[.et the dead watcr ferment into a green wine
In which white foam flpats like pearls;
Tiny pearls giggle and turn inta big pearls,

Then get broken by pilfering mosquitaes.

Perhaps a bleak pool of dead water
[5 fair after all.

[f the frogs get lonely,

They can bring music ta the place.

A bleak pool of dead water

Where beauty cannot reside —

One may as well let the Devil cultivate it
And see what kind of world he will create?

firansfated by Michelle Yeh}

I Michelle Yeh, trans. ed., “Dead Water", Anthology of Modern Chinese Poetry, p.17.
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V. Wa Ydo Hauf Lo Hen Yiduc

wid yao hui laj

chéng ni de quan tou xiang 14n hud wei fang
chéng ni de rou (2 hé rdu 31 ¥1 yang

chéng ni de yan jing I ran zhe ling puany

wo yao hui lai

wd méi huf lai

chéng ni de jifio ba xidng fEng zhang dang jidng
chénp ni de xin ling xiang chi ying di chuang
chéng ni xido shéng IT ydu yin de ling danp,

wa méi hui lai

wd gai hui lay

chéng ni de yin jing 1 v1 zhén hiin mi
chéng ¥1 kdu yin f€ng b can déng chul xi
chéng y71 <hT 1&ng shidw l4i dud zdu ie ol

wd gai hui tal

wd hui lai le ‘
chéng iid ying di zhe déng long zhao zhe ni
chéng ni de &r bifin bEi ti zhe sha jT

chéng nf shui zhio e hén y1 kdu sha ni

w hui 1ai le



V. I Have To Come Back

I have to come back,

While your fist has not gloomed as an orchid yet,
While your hair is as soft as silk,

Whilg your gyes burn with light of spirit.

I have to come back.

1 have nol come back,

While your footsteps paddle in the wind,

While your heart beats as if flies hit the window,
While your laughter rings like a silver bell.

I have nat come hack.

I should vome back,

While you get a coma in your eyes,

While a chilly wind blaws away the remnant light,
While a cold hand takes you away.

I should come back,

I have come back,

While fireflies light a lantern and shine on you,
While wild birds sob beside your ears,

While you sleep, and hold siit in your mauth.

I have come back.

(transiated by Tam Chin-fai)
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SHAN SHUI

Shan Shui is a string quartet in two movements. 1t is made up of “snapshots™
of impressions on scenery of Chinese mountains and water, The first movement
aims at porlrayiﬁg an objective depiction, while the second movement aims at
presenting a subjective lyricism inspired by the scenery. The picce is unified by

making use of recurring motives and harmonies in different scctions. as well as

restating some passages from the first movement in the second movement,

In the first. movement, the motive representing “water” is constructed from a
trill-like major second (cello, bars 11-12) which depicts the smoothness of flowing
water, while the motive representing “mountain™ is made up of leaps of fourths (cello,
bars 29-30) which depicts the angular shapes of mountains. The subsequent
depictions of the water and mountains are mostly built on these two motives, as
tllustrated in the continuous fourths overlapping among the instruments in “Unbroken
massif” (bars 39-43), the falling fourths in the low register in “Dark valleys " (bars
100-106), the l"a!lil.lg seconds in “Fountains” (bars 125-134) and the continuous
seconds in “Flowing rivers"” (bars 134-144). Moreover, pentatonic scales derived
from intervals of seconds and fourths are used in the following sections to create a
touch of Chinese flavour: “Images of waters and mountains.” *Flowing rivers,” and
bars 149-158. This movement is mainly in contrapuntal texture, but quartal chords
are used to bind the horizontal sonority of different instruments together, as in bars

74-75, 90-91, 98-99 and so forth.
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In the second movement, the main theme stated by the first violin in bar 12 is
also built on intervals of scconds and fourths, and it is soon modified in bars 13-14.
This modified theme recurs in various forms throughout the movement, such as in
retrograde form in bar 31, in inversion form in bar 68, and in further modification in
bars 84-86 and 108. Restatements of the motives from the lirst movement are found
in the middle and end of this movement. For example, the “water™ motive recurs in
bars 81-92, 133-189, and the “water” and “mountain”™ motives are recapitulated in
bars 228-234. To cxpress subjective lyricism, the motives are usually played in
some specific manners. For example, the fourths (“mountain™) in bars 10-19 and
seconds (“water™) in bars 81-92 are played in staccato and pizzicato respectively to
express what is imbedded in the subtitles “Plaving with mountain” and " Playing with
water”; the accented double-stops in bars 158-163 help to deepen the fecling of

adventurous voyage in “Stormy sea”.

In contrast to the first movement, this movement is mainly in homophonic
texture since harmony aflects onc’s emotion more effectively.  Diatonic chords are
employed in the sections “Majestic mountains” and “High into the sky.” and the
retrograde form of these chord progressions are used in the sections “Deep ocean”
and “Boundless sea”. In “Majestic mountains” and *Boundless sea”, the harmonies
and the expressive dynamic changes attempt to give the audiences a feeling of

magnificence and vastness.
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*™ _1t) from the second verse break in female voices. The word-group “yi cio” (—&i,
| Y
"Ir

98

KUANG FU

Kuang Fu is a vocal ensemble piece for SSAAATTBB and the yanggin. It sets
the poem with the same tiile by the famous Chinese poet Du Fu (712-770 C.E.) of the
Tang Dynasty. This piece attempts to present a new interpretation of the poem by: (1)
deconstructing and reconstructing the words and word-groups; (2) providing a shift of
sonority between tonal and atonal sounds; (3) setting the words sometimes in a sung

manner and other times in a spoken manner.

The poem consists of eight verses, with seven words in each one of them.
Some of the verses are deconstructed when they are set to music. For ecxample, in
bars 8-3.1, the first two verses, “wan Ii qido xT yi cdo tang” (B EHMEPY -EE)
and “bai hua tan shui ji cang lang” (E{E37KELAR), are broken up into individual
words or word-groups, and are distributed between different voices. In bars 15-16,
the word-group “yi cdo tdng” (—5LE) is separated into “y1 tdng” (—13) for S2 and
“cdo tang” (BLE) for S1. ~ If we only look at one voice, the text does not make sense,

but the meaning is clear when they are sung together. In bars 17-20, while the words

“vi cio” (—E%) of the first verse is being sung in male voices, the words “bai hua” (i

-

" literally meaning “a piece of grass”) does not have a complete meaning in itself. It is

used here as a foil to the wo'rd-group “bai hua” (F1E, literally meaning “various

. kinds of flowers”).

~

N

There are shifis of sonority between tonal and atonal sounds in bars 35-56,

where the most lyrical passages of the piece are found. Bars 35-39 aré set atonally,

' emphasiziﬁé the word “féng” (J&, meaning “wind”™) with word painting, and followed



0G

by a tenal passage in bars 40-48.  Barg 49-51 are stinilarly atonal, depicling the word
“yi" (FH, meaning “rain’) again with word painting, and follewed by anather tonal

passage in bars 52-55.  These twa verses ore sel in a symmetrical manmcr.

The words of this piece are sometimes sung, sometimes spoken.  As for the
singing passages, there are two ways of singing. Most passages- are sung in the
“proper” weslem siyle, but in bars %10, 15-16 and B84-86, the style of Chinese
pperatic singing is introduced in 51 to provide an interesting clash. Occasicnally,
the words are spaken. In bars 13-14, the word “x1” (Y4, meaning “west™) is spoken
by the sopranos whilc the other voices arc singing.  In bars 63-65, all the voices
recite the words “duan jud” (BIé®, meaning “lo sever™).  1'rom bar 94 to the end, all
the voices recite the wards “zi xido kvang fo o péng kKuing” (EHEFFREEIT,

meaning “to deride myself as mad aven plder’) and the music is built up 1o a climax.



TEXT, PINYIN AND TRANSLATION

FHFE i Kudng Fa Da Fii
FEfTY R wan i qidn XT 7 cdio tang
HACFUKBER hai hua tdn shul ji cang lang

e Ekasa feng han cut xiao judn judn jing

M RECREAE vii ¥i béng gl rén rin xiang

L EE TN < -l héu L gt rén shii dudn jué

TEBEHE DS héng, ji zhi zi s¢ gi lidng

[roez= s o yil tidn gou hé wéi shii fang
BRIEEFEE £l xide kuang 0 130 géng kuang

Kuang Fu (The Crazy Man ')

A thatched cot lieth in th® west of Ten-thousand-#7 fmiles) Bridpe,

By b Multiflorous Pond that’s my clear Canglang Stream.

While breezes cherish dainty bamboa pipes green and cute,

The lotus blooms pink, imbued with sprinkles, scent sweet and gleam.
f:i"ha: letters of a friend with heavy Sovran bestowals cease 10 come;

Mine ever hungry children's faces grow drear and sad.

To be starved to death and be thrown o th” canyens, one should be defiant;
[ taugh at mysclf while getting old being &’er mare mad.

(transiated by Sun Dayi)

' Sun Deyu, trany, *The Crazy Man®, An Anthology of Ancieni Chinese Poetry and Prose, p.339.
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PERFORMANCE NOTE

Required Equipments

1 microphone (normal amplifying)
1 microphone with a medium deep echo effect .-

2 loudspeakers

¥
About the Notafions

1. \/\_/_\ improvise by having the voice glided

according to the curve’s contour

2. [ ] the pronunciation of the Chinese word inside the bracket is ‘broken’
\
into two syllables so that to sing them separately but legato,
or just to produce an expressive vowel which is not from the text of the

poem, e.g. HA!

3. \ or \ gliss‘ando or portamento smoothly

4. J G] ® ar;proximate pitch, speech tone or whisper

(it will be indicated in words for the interpretation)

5. naturale usually for abandoning the mi.crophone or loudspeaker and

singing in a normal way *’

6. r “ scream as high pitch as possible
T . - _ repeat the content inside the box and usually
; ot f 4
asynchronized
8. M singing like trill but with approximate pitches or say,

S A : improvisation :
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IF LIFE IS UNKNOWN ...

If Life is Unknown . . . is a woodwind quintet inspired by a famous conversation
between Confucius (551-479 B.C.E.) and his student Zi Lu. Zi Lu asked Confucius
what death is, and Confucius answered that how can we understand what death is if

life is unknown.

This piece attempts to present this philosophical discussion by constructing
eight “dialogues” and two “monologues” in which different musical ideas are

exchanged between the instruments. The structure of this piece is as follows:

Di;;gue 1:  |The “conversation” is started Byﬁ the clarinet in bars 1-18, then the

|ﬂute answers in bars 18-20.

v

T—I-)ialogtaf:“ 2: | The flute takes the lead in bars 21 -46:&1; oboe responses_i;; ‘bars
‘ 21-37, and in bars 39-44, the clarinet continues the
“conversation”. ; |
I_I;d—onol;gﬁc o Pla;éq by the oboe in bars 47-54 o
b e o e e = g1 ' ; =
Dialogue 3: ' A “conversation” between the horn and the bassoon in bars 55-67
ibial;gt;e 4 X “conversation” bet_\;een wie horn and the clarinet in bars 68—7_3,1
' - |then the flute gradually replaces them in bars 72-80
i
Dialogue 5: 'The oboe takes the lead in bars 80-96, and then the flute answers|
in bars 84-96.
DTa]ogué%: 1 !A:convé}'satioﬁ;; b@_t\:réen the flute and the oboe in bars 97-100
_[_)i&g‘ue_’i: ' __|A T%fonv;réﬁti();” beﬂt_\AJvcen“thc -;:iarin;:‘t andm the o—l;m: i;_ bars

(102-105 - ‘ o

ﬁI;ri(;;Jo"gue_:_Z‘: _Playc_(_i by the ﬂu+te_ in bars 110-151 N

A?Hort “convc‘r;atior;;’ bet—v;éen the flute and tTle clarﬂiﬁet in bars
153-158

Dialogue 8:
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This picce aims at reflecting the reactions of Confucius and Zi Lu when they
talk about “death.” In bars 39-44, there are soft staccatos, snap-tonguing, keyclicks
and whistle sound produced by the flute and the clarinet, representing their avajdance
¢ oftallki‘ng about the topic.  In monologue 1, the oboe presents ti‘lé worty and sadness

of death by the marking “mesto.” Dialogue 3 interprets the bravery in facing death

by the energetic sound of the hom. - Dialogue 6 presents their thinking of the death as -

a joke by the marking “scherzando.” “Fear” is represented throughout the piece by -

the flutter-tonguing and the extreme high notes played by the flute in bars 30-32,
72-77 and 120-124. (*A complete description of the emotional content of ail

dialogues and monologues are given below.)

The picce is unified by denving the themes in different dialogues from the same
series which is mainly made up of intervals of minor seconds and perfect fifths. The
opening motive with a distinctive rthythm played by the clarinet in bar 1 recurs, for

cxarﬁplc, in the flute in bars 24-25, 97-98 anpd 115.

*Emotional content of the dialogues and monologues

Dialogue i " ! The conversations start, /,;
Dialog;.tc 2 ,- ‘Fearing for death and avoiding to talk about “death”
M_o—n;!;\gllc I *Fe;tng sad .
H D*ljll—oguc ; ' | Sl;o“*ing bravery in facing death, but Witi’l occasional hesitation
3 .

Dialogué 4&5 Being agitated while facing death

Dialogue 6 & 7 Death is like a joke.

Mornologue 2 - | Facing death alone is most terrible.

Dialogue 8 After death, there may be hope.




If Life is Unknown ...

Jor wind quintet

| All transposing instruments
are notated in concert pitch, |

Lento moderato { J = ca 76)

TAM Chin-fai
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Clarinet in Be

Baszsoon

Hom in F
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SYMPHONY IT - MORRISON

Symphony {1 — Morrison is a symphony taking the experience of Robenl
Morrison D. D. {1782-1854), the first missionary to China, as its subject matter. Tt
i5 in three movements. The first movement interprets Morrison's personal view of
the world and his receiving of calling fram the God. The second movement
presents the troubles of his journey in the stormy sea and his achievements in China.

The final movement (ocuses on lhe deaths of lus relatives, fnends, and himsclf.

This symphony is writlcn for a western chamber orchestra, a male choir and
two Chinese instruments — the erhw and the zheng, so that Lhere is a mixiure of
western and Chinese timbres.  However, there i3 also a mixture of “roles™ of the
western and Chinese instruments, as the Chinese instruments are ollen wrilten in a
western musical language, while in some passages, the western instrurnents are used

to produce music with a Clunese flavour.

Although the timbres of the erhu and the zheng are Chinese, in this work, most
of the passages for them are written in a w'em style. For example, in bars 51-55
of the first movement, erau plays an atonal melody in sequence. In bars [4-20 of
the second movement, erfin doubles the voices written in Db minar, a western scale.
In bats 172-213 of the third mnﬁement, zheng plays ostinato that clashes with the
chords established by the sirings and woodwinds as it aims for providing timbre, nni:

for harmony.

On the other hand, some westem instruments are deliberately written to evoke

a Chinese stmosphere.  For example, in bars 119-136 of the second movement, the
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flute plays trills in imitation of the Chinese dizi. In bars 149-166 of the third

movement, the woodblocks and cymbals are written in a style evoking a Chinese
p’ .

percussion ensemble. In the tutti passages of bars 172-174 and bars 195-200 of the

second movement, pentatonic scales are employed to give a Chinese flavour.

I



INSTRUMENTATION
2 Flutes

" 2 Oboes
2 Clarinets in Bb

2 Bassoons

2Homs in F
1 Trumpet in C

I Tenor Trombone

3 Timpani

Percussion 1 xylophone — with rubber mallets

" vibraphone — “motor on” ONLY while indicated

Percussion 2 gong
triangie
snare drum

. crash cymbals 3
suspended cymbal
shaker

Percussion 3 crash cymbals

) shaker

> These instruments are suggested to place

suspended cymbal =/

— with a violin bow and a pair of snare drum mallets

2 wood blocks

bass dr-um

Er-hu (solo)

Zheng (solo) — tuned in D, E, F#, A, B

_ Male Choir (Tenor and Bass)

~ ViolinI |
Violin II
Viola

Cello

Double Bass .

between these two percussionists.
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TEXT, PINYIN AND TRANSLATION

(Texis in ltalic are ndded or (ranslated by the composer,)

Ist Movement

flpF. CAERR T = ta bi shang shuang yan shui le
fEfF 2l T RSB ta dé dio le shi fang de ling hon
o L Al s < td yi zhan z# shang di mian gian
] SEREREE ta shi hé déng de kuai lé

RERE AR wé yudn rii yi rén de si ér si
PR A ATERITER | wi yudn m yi rén de zhdng ér zhong *

He closed his eves and slept.

His liherated spirit was before his God,
S0 joyful to him!

Let me die the death of the righteous,

and let my last end be like his.?

Save that the Holy Ghost witnesseth in every city, suying that bonds and afflictions
abide me. DBut nene of these things move me, neither count 1 my life dear unto
myself, so that [ might finish my course with joy, and the ministry, whick | have
received of the Laord Jesus, to testify the g;:&spcl af the grace of God.

[Agls 20:23-24, King lames Version|

b

! Bliza Anmstrong, Marrison &, IEAEUSEN, /E/MUNTANAY ( £85) , pp.5SE-T.
! firoomhall Marshalt, ed., Raberi Morrison - A Master-huilder, pp.535, 537.
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Bless the Lozrd, O my soul: and all that is within me, bless his holy name.

Rless the 1.ord, O my saul, and forget nat all his benefits:

Who forgiveth all thine iniquities; wha healeth all thy diseases;

Wheo redeemeth thy life from destruction; who crowneth thee with lovingkindness and

tender mercies;

Who sat‘isﬁath thy mouth with good things; so that thy youth is renewed like the

zagle's.

The Lord executeth rightecusness and judgment for all that are oppressed.

Bless the Lord.

He made known his ways ento Moses, his acts unto the children of Israel.

The Lord is merciful and gracicus, slow to anper, and plenteous in merey.

He will not always chide: neither will he keep bis anger forever.

He hath nat dealt with us atter our sins: not rewarded us accarding to our iniquities,

For as the heaven is high above the earth, so great is his mercy toward them that fear

him.

As far as the east is from the wesi, so far hath he removed ouor I]'ﬂnsgressi(:ns from us.

Thehord hath prepared his throne in the heavens; and his kingdom ruleth over abl.
"Bless the Lord, O my soul: and all that is within me, bless his h-:}ly-m;me.

Bless the Lord, ID my soul, and forget not all his benefits.

Bless the Lord, O my soul: and sll that’s withio me.

Bless the Lord. Biess His name.

[Psalm 103:1-12, 19, King James Version]



2nd Movement

AHZ ) MEEHE" ri chil zhi chi yé s@ wéi wing
B L IR ER O yuan zhil zal wil men x1n i wéi wing

in the place of sunrise, Jesus Is the King

03 Wil the Lord be the King in mur hearis.

Home of aur youth, to thee we bring the homage of lives at the spring,
Teaining thy sons for the game of life,

Sending themn forth to the age-long strife,

Ready thy name, ever bright ;n uphold, -

Ready “gainst evil te fight and be bold.

May those who left thee in years that are past.

Guard wel} thy honour, to truth holding fast,

Home of our youth to thee wili we S1tLg,

Long may thy name an our lips proudly ring.

[scheol song of Ying Wa College, Lthe syccessor of Anglo-Chinese Collepe]

*Cliza Armstrong Morrison 8, SIREDIER, & AYSoiEE 288 ) p.116.
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Ird Movement

He closed his eyes and slept.
His liberated spirit was before his God.
So joyful to him!
Let me die the death of the rightcous, and let my last end be like his.
Christ has gonc before 1o prepare a place for us, as he has already done far our loved
one, bul pone before.
As in Adam all die, even so in Christ shail all be made alive.
It"s sown in cormplion, it’s raised in incorruption:
it’s sown in dishonour; it's raised in glory:
it's sown in weakness; it’s raised in power:
it's sown a natural hody; it’s raised a spirited body.
Flesh and blood cannot inherit the kingdom of God; neither doth carruption inherit
'anﬁuptiﬂn.
The dead shall be raised incarruptible, and we shall be changed.
For the corruptible musi put on incorruption, and Lhis mortal shall put on immaortality.
{Oh death, where is thy sting! - Oh grave, where 13 thy victory!
Christ has prepared a pluce for us.
Let me die the death of the righteous, and le®my last cod be like his.”
Amen.
[extrect from I.R. Morrisen, son of Robert Marrson, a leler to his mother writien in the boat which

conveyed the remains of his beloved father to Macao]

 Broomhall Marshail, ed., Roberr Morrison — A Measter-builder, pp.535-7.
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{Narratars:}

Sacred fo the memory of Robert Morrison D.L.,

the first Protestant missionary to China, where alter a service of twenty-seven ycars,
cheerfully spent in extending the kingdom ol the blessed redeemer

during which period he complicd and published a dictionary of the Chincse Janguage,
found the Anglo-chinese College al Malacca,

and for several years laboured alone on a Chinese version of the Holy Scriptures,
which he was spared to see completed and widely circulated

among those for whom it was destined

he sweetly slept in Jesus.

He was born at Morpeth in Northumberland January 5th 1782,

was sent to China by the London Missionary Society in 1807

Was for fwenty-live years Chinese translator in the employ

of the East-lndia Cnmpariy

and died at Cantan August st 1834,

Blessad are the dead which die in the Lord from henceforth

Yeq, saith the Spirit

that they may rest from their Jabours

and their works do foltow them.

[From the inscription on the stele of the grave of Robert Momison in Macau. |
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cong Jin v1 hdu

zdi zhil 17 si de rén shi you £ de
shéng ling shud  shi de

tA men xT le zi ji de 4o ki

zud ging de pud xido yé sui zhe 15 men

*Eliza Armstrong Mormison &3, ERSEWIEE, GANMGIERF (2 4E) , p.560.
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JAZZY ILLUSION OF A CHINAMAN

Jazzy Hlusion of a Chinaman is a crossover piece of the jazz and serious styles.
The first half of the piece (bars 1-52) is predominantly in the serious style, while the
second half (bars 53-88) is mostly jazzy. The “serious” style here is atonal, with the
theme first presented in the piano in bars 7-9 having an onental flavour. The jazzy
style is characterized by the use of érace notes, syncopation, pizzicato double bass,

and the rhythmic groove in the drums.

To make the music flows smoothly from one style to the other, the piano part
acts as the “backbone” of the piece. Over this “backbone,” fragments in contrasting

styles are inserted, and the theme is transformed from the serious style to the jazzy

-

style. ’

L%

.
The piano is prominent throughout the whole piece. In bars 1-52, it mainly

plays heavy staccato chords in the serious style. To establish the jazzy style, a

© “jazzy” triplet is introduced in bars 54-59, and it recurs.in bars 70-80. In bars 65-67,

there is a passage of the jazzy piano solo.

Over this piano “backbone,” fragments in contrasting styles are inserted. In

the serious section, the drums play a short pattern in bar 16. This pattern recurs in

bars 23-24 with the pizzicato double bass added. In bars 29-33, the bass clarinet and
piano anticipate the forthcoming jazz style. On the other hand, the serious-style
1 . .,

represented by the arco strings in canon in bars 57-58 is intrqduced in the jazzy

section. ) y 4
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The theme with an oriental flavour played by the piano in bars 7-9 transforms
gradually into the jazzy style. In bars 28-33, the bass clarinet plays this theme with a
slight jazzy sound by the addition of grace notes and syncopation for anticipating the
jazzy style even though it is still in the serious section. Finally the theme is totally
jazzy in piano part in bars 65-67. The process helps to flow the serious style into

jazz gradually.
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PERFORMANCE NOTE

Notation of the Drum Set (5-piece)

= ;{ T J T SR - -

a r = s e == r( r-

Bass Sparc Spare  Lefi Right  Floor Open  Close Close Ride  Cymbal

& +
Drum  Thrum Rim Tom Tom Tom  Hillm  INillat  1lillat Kick Kick
(stere) Open  Close
TTikVar  Hhillnt
About the Keyboard

- Use any model of electronic keyboard or synthesizer with the preset sounds of

“string pad” and “choir”.

‘- The keyboard should be placed either to the left of the grand piano or, if it is

-portable, on the grand piano

1

About the Electric Guitar =

- .» Use the clean (acoustic-like and bright) and any kind of distortion effects.
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LIAO ZHALI -
CHINESE STRANGE TALES

W 7R

1. Birds’ Words E:%
1L Rapid Sword $£7]

I1I. Wailing Ghosts S8



LIAQ ZHAI - CHINESE STRANGE TALES

Liao Zhai — Chinese Strange Tales is an ensemble work hased on & cellection of
ghott stories wrilten by Pu Song-ling (1640-1715). The work consists of three
movements that inderprel three stores: Bird s Words, Rapid Sword and Wailing Ghosts.

It is wrilten for two recorders, percussion and three solo voices.

This piece attempis to interpret the stories in the way of a “drama™ making up of
sounds and music. This is achieved through three methods: {1) 1o set the
conversations in the slories either in music or in speaking tone by the voices; (2} to
praduce the saunds that can he heard in the storias by the instruments or voices; (3) 10

create the atmosphere through music played by the ensemble.

The conversations in the stories arc cither sct in a singing voice or in a speaking
tone. The former method is used in hars 23-27 of Birds Words. In the story, a
monk Lries to translale a bird’s language word by word.  In this passage, the tenor
voice, representing the monk, sings semiquaver notes in staccato to represent the
bird’s words. In bars BU-90 of the samc¢ movement, the tenor sings loudly in very

high pitches, representing the bird’s disclosure af a secret of the oflicial.

Some conversations are set in a speaking tone. This beightens the “drama™
style as dramas are delivered through speech. In bars 63-64 of Rapid Sword, the
bandit (represented by the baritone) speaks the last few words “4F1R./) (hio kuai
dioy* to appreciate the quick cutiing off of his head by the soldier.  In bars 45-46 of
Wailing Ghosts, the tenor cries out the words “#%f& 7 (chin di zhi)" to declare the

starting of the ceremony in releasing the souls fom purgatory.



Some sounds are very important in the stories, and they are created by the
instruments or voices. For example, in Bf{'a' 5 Wardys, the recorder plays the binds’
sounds in bars 1-3 {general birds), 8-14 (oriolcs), 30-43 (sparrows), 54-56 {ducks) and
91 (cuckoos). In Hailing Ghosts, the sounds made by the ghosls are represented by
voices: in bars 1-9, the weeping is represented by singing “woa", “ho™ amd “hwu” in
free lempe and approximate pitches, and in bars 63-69, the sneering is represented by

singing “hee” sound in portamenta and aspirating “zi”.

The music played by the ensemble creates atmosphere and stimulates the
audiences in imagining a scene. In bars 30-43 of Birds Words, the bass recorder
brings out a sad mood by imitating crying by playing portamentio {bars 30-32) und
vibrato (bar 39) in a low register, by blowing the instrument without contacting the
mouthpiece (bars 40-41), and by whispering while blowing (bars 42-43} which creates
a breathy sound to signify sadness and hopelessness caused by 'Lhe death of the twins.
[n bars 47-66 of Walling Ghosts, the noisy sound produced by the small cymbals,

tambourine and woodblocks conjures up the scens of the releasing of souls from

purgatory.

S
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INSTRUMENTATION

Soprano recorder

Bass recorder

Percussion 1 2 wood blocks, tambourine, small (Chinese) cymbals
Percussion 2 xylophone — with soft mallets and wood block sticks
Percussion 3 tambourine, vibraphone — motor off

Soprano solo
Tenor solo

Baritone solo
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STORIES AND TRANSLATION
Rk LA

YONSAEL - BEA - RERBER - A& AEHK - Wi TR TRE
FRKERR - T ! 50 BEEZ » B - HEEX  EREE - AR - 7
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NEEET  EEZ - BHHES - 284 - METRT ST dEE - 55
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"SEFE  FHEATE - TSRPAGHE . B TEE? B THE Fﬁﬁiﬁ
B/ RR—T o g0 S BEHARS - EKE - 737 - ABOESR
MfT - FHZ » B TRE TREME - 20 REBARKE - KL Iii.ﬁ]
H - REGSRLIEH - IBOF | AR L - S FEBELE - FT2E | BE
IPERE TR HEREER TET L EFNT 0 HEF 14 g 0 BE
SERLE - XER T8 Skt - , —ERZ BT YHE ETHE - |
KFAE - EMmREHE -

Birds’ Words (The Message of Birds l ) .

In Zhongzhou area, there was once a Taoist priest who went to a village to beg
food. When he finished eating, he heard an oriole sing, so he told the host to be
careful in using fire. The host asked about the reason, and the priest replied, “The
bird said, ‘A big inextinguishable fire! Terrible!’” People around scoffed at it, and
took no precaution. The next day, as the priest éaid, ther.c was a big fire which
burned several houses. People now realized that the priest was infinitely resourceful.
Some busybodies caught up with the priest and called him an immortal. The priest
said, “I am not an immortal. l merely understand the language of birds.” At that

time, there was a black bird singing on a tree. People asked him what it said. The
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priest replied, “The bird said, ‘Born on the sixth. Born on the sixth.  Will die on the
fourteenth and sixteenth.” There must be a twin in this area. Today is the tenth, and
the twins will die five or six days later.” Afterwards, people found there was a pair

of twins, and soon they both died exactly on the dates the priest predicted.

The official of the place heard about the miracle, and he invited the priest to his
office and treated him as a guest. It happened that a flock of ducks was passing by,
so the official asked the priest what they said. The priest replied, “Your wives must
have had a quarrel with each other because the ducks said, ‘Okay! Okay! You are
partial to her! You are partial to her!”” The official was convinced because he just
came out to avoid the quarrel between his wives. The official let the priest stay in

1

his place and gave him preferentia! treatment. During his stay, the priest often
interpreted birds’ messages, most of which turned out to be true. However, the priest
was simple and straightforward, and he always said everything bluntly without

_ reservation.

The official was greedy. He often lined his own pockets by selling office
supplies. One day, when they were sitting together, the ducks came again. The
official asked the priest what they said. The priest answered, “What they say today
is different from the other day. This time, they are calculating for you.” The
official asked, “What are they calculating?” The priest answered, “They said, ‘Get
:one hundred and eighty taels of silver by selling office candles; get eighteen hundred
taels of silver by selling office vermillion.”” The official was embarrassed. He
thought that the priest was holding him up to ridicule. The priest asked to leave, but
the official would not let him go. A few days later, when the official was
entertaining guesta, suddenly they heard a cuckoo singing. The guests asked what
the bird said. The priest answered, “The bird said, ‘Dismissed from office!””
People were shocked. The official wasl very angry. He immediately drove the
priest Ol:;t. Soon,the official was dismissed from office for embezzlement. Alas,
this is a warning from the immortals. It is too bad that people who are blinded by

greed cannot come to see the truth! (translated by Wong Juan)

! Wong Juan, trans. ed., “The Message of Birds”, /00 passages from Strange Stories of Liaozhai,
pp-208-11.
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Rapid Sword (Sharp Sword 2)

At the end of the Ming dynasty, the region around Ji'nan was overrun by bandils.
Every township had its garrison of soldiers, and whalever a bandit was apprehended
he was swiftly executed. The town of Zhangqgiu had an especially large number of
such bandits, and one of the government soldiers stationed there was known to posses
a very sharp sword, His blade cut clean through anything, as though it were cleaving
the airr One day, a group of a dozen bandits were caught and brought to the
execution ground. One of them recognized the soldier with the sharp sword.
“Everyont says you've got the sharpest sword,” he mumbled. “They say it can cut a
head clean off in a single blow. 1beg you, be the one to kill me!”

“Very well,” replied the soldier. “De careful to stay right next to me.”

The banlit followed the soldier closely to the execution ground.  The soldier
drew his sword and swung it once.  The man’s head tumbled to the ground and rolled
afew feet. And ns it rolled, it gasped, “That is a sharp sword!”

{ranstated hy John Minford)

% Tohn Minford, 1rans, eﬂ.. “Sharp Sword”, Pu Sargling - Strange Tales from a Chinese Studiz, p.209.
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Wailing Ghosts

At the time of the Xie Qian roubles in Shandomg, the great residences of the
nobility were all commandeered by the rebel. The mansion of Education
Commissioner Wang Qixiang accominodaled a particularly large number of them.
When the government troops eventually retook the lown and massacred the rebels,
every porch was strewn with corpses.  Bload flowed from every doorway.

When Comomissioner Wang returned, he gave orders that all the corpses were to
be removed from his home and the blood washed away, so that he could ance mare
take up residence. In the days thal follewed , he frequently saw ghosts in broad
daylight, and during the night ghostly will-o’-the-wisp flickering of light beneath his

bed. He heard the voices of ghosts wailing in various corners of the house.

One day, a young pentlemen by the name of Wang Gaodi who had come to stay
with the Commissioner heard a little voice crying beneath his bed, "'Gaodi! Gaodi!™
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Then the voice grew louder. “I died a cruel death!”
The voice begaﬁ sobbing, and was soon joined by ghosts throughout the house.
The Commissioner himself heard it and came with his sword.

“Do you not know who 1 am?” he declared loudly. “l am Education

Commissioner Wang.”

The ghostly voices merely sneered at this and laughed through their noses,
whereupon the Commissioner gave orders for a lengthy ritual to be immediately
performed for all departed souls on land and sea, in the course of which Buddhist
bonzes and Taoist priests prayed for the liberation of his supernatural tenants from
their torments. That night they put out food for the ghosts, and will-o’-the-wisp

lights could be seen flickering across the ground.

Now before any of these events, a gate-man, also named Wang, had fallen
gravely ill, anél had been lying unconscious for several days. The night of the ritual
he suddenly seemed to regain consciousness, and stretched his limbs. When his wife
brought him some food, he said to her, “The Master put some- food out in the
courtyard — I've no idea why! Anyway I was ou£ there eating with the others, and

I’ve only just finished, so I’'m not that hungry.”
L L)
. From that day, the haunting ceased.

Does this mean that the banging of cymbals and gongs, the beating of bells and
drums, and other esoteric practices for the release of wandering souls are necessarily

efficacious? -
(translated by John Minford)

? John Minford, trans. ed., “Wailing Ghosts”, Pu Songling - Strange Tales from a Chinese Studio,
pp.104-6. ~
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PINYIN AND MEANING OF THE TEXT

Birds’ Words H

PINYIN of the TEXT MEANING

huo Fire...

X

da hud B Big firc...

K X ) )

da hud nan jid - A big inextinguishable fire!

KK i

k& pa Terrible! ]
g .

wo bl gud zhi nido yi &r
BArBMBEEH

I merely understand the language of
birds.

hé xian hii I am not an immortal_.

o] i ¢

chi lit yéing zhi (A pair of twins are) born on the 6th day.
718 #|2Z

shi si - shi lin The 14th, the 16th...

+ B+ K ,

shi st shi liti shang zhi They will die on the 14th and 16th day.

+HA+AN B Z

xidng qf jid shudng shéng yi

A pair of swins have just been born.

jin ri wéi chii shi Today is the 10th day.

SH AW+

b chii wii lid ri Five or six days later,

A H fH AH .

dang ju si y& the twins will die.

& Rt '

sile silido They die! They die!

36T T *

ming gong néi shi bi xiéng zhéng y& Your wives must have had a quarre! with
BH & "WELM#H F i each other.

bababiba (the ducks "quacks) okay, okay

FERE BEFE ; :

pian xiang ta (The ducks said,) “You are partial to
T = fir her!”

7

.-/“
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jin ri sud yan What they (the ducks) say today,
SH i & '

bu yit qidn tong is different from the other day.
G

ndi wéi ming gong hui ji ér

R B &E A

This time, they are calculating for you.

hé ji . What are they calculating?

fal&t?

14 zhi y1 bii ba 180 from the candles...

#E —a N (The ducks shout, “Get 180 taels of

silver by selling the official candles; ")

yin zhii y7 gian ba
%k — T N

1800 from the vermillion. ..

(The ducks shout, “...get 1800 taels of

silver by selling office vermillion. ™)

ditl guén ér qu

E B E

(The bird said) Dismissed from office!

All translations are collected from: Wong Juan, trans. ed., “The Message of Birds”, /00 passages from

Strange Stories of Liaozhai, pp.208-11.

Rapid Sword

i

PINYIN of the TEXT

MEANING

3

wén jiin dao zui kuai

Everyone says you’ve g(;i the shapest

M B & (rapidest) sword.

zhiin shdu wa ér gé It can cut a head clean off in a single

i OE&E-H blow. '

qiva sha wo [ beg you, be the one to kill me.

X & &

nud Very well (Promise).

e .

qi jin y1 wo Be careful to stay next to me. ]
| EAE IR

1l yé Don’t leave me. : n

R

h#o kuai dao That is a sharp (rapid) sword!

¥ 7]

All translations are collected from: John Minford, trans. ed., “Sharp Sword”, Pu Songling - Strange

Tales from a Chinese Studio, p.209.
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Huiling Ghosts

PINYIN of the TEXT MEANING '
gao di (aodi (name of the yougk gentleman)
LR

w sf dé kil [ died o cruel death!

iR

rd bit shi wd wang xué yusn vé
HFRBEE P IR O

Do you not know who I am?
I am Education Commissioner Wang.

chan di zhi Give a ritual b release souls from

" T purgatory.

pai gui fan Put vut food (rice) for the ghosts.

gy

shi zht Eat. '
—“ﬁ z R

rit XIng yi You awaken. o
EXI=

shi zhil rén b zhi hé shi shi fanyv ting
HOE AT A PR E RE

The Master put some faod out in the
courtyard — ['ve no idea why!

wit ¥l sul zhéng din dan Anyway | was out there eating with the
R R | athers.

shi yt fng gut I've only just finished (to eat).

BB TR

2u ba ji &r 50 1'm not that hunpry.

- RE

All ranslations arg cellected fonn: Jokn Minfoerd, trans. od., *Waihng Ghosts”, Px Songling - Serange

Tides frenm a Chinase Studia, pp.tH-6.
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A MADMAN’S DIARY
A HED




A1

A Madman 'c Diary

A Madman s Diury 15 a piano work inspired by 3 shon story with the same titic
written by the Chinese literatus Lu Xun (1881-1936). In the story, there are many
“con(licts” in the madman's :‘ﬂ'l!:ld.. such as the realily against imagination, the tranquil
exterior against the agitated interior.  This piano picce atlempts lo capture these

“conflicts” by making contrast 1 various afpects, such as the mood, the dynamics, the
!

articulation and the register. e

This piece i3 made up of two halves, and there are two subjects.  Tn the first
half (bars 1-81), the two suhjects are presented alternately.  In the sccond half {bars
93-203), the two subjects are developed individually one afier the olher.  The twa
subjects contrast in the mood. The [irst subject [bar 1) is made up of two lcavy,
staccato chords, while the second subject (bars 28-30) is a shori melody with a

smooth pesture and a calm character,

In the lirst hall of the preee, there are three kinds ot conlrast: the dypnamics, the
articulation, and the register.  The dvnamics contrast is illustrated in bars 1-23 1n

which the heavy, staccato chords alternate with the soft broken chards,

The contrast in arliculation is shown in bars 32-59 in which the lepato second

subject and the staccato first subjeci are piayed alternulely.

The register contrast is also shown in bars 32-59 in which the second subject is
always found in the middle register, while the heavy chords of the first subject are

presented in the extreme high and low registers. In bars 75-91, the light and soft



6R

sonorily is played in the high register, while the heavy chords are perfurmed in the

low register.

In the second half of the piece, the two subjects arc developed individually.

There is dynamics contrast in the sccond subject in burs 108-116 in which the music

unexpectedly pets soft afier cach crescendo.  In burs 146-163, the soft second suhject

predominates and preparcs for the explosive sonority of the first subject in bars

166-203.
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APPENDIX

PRONUNCIATION GUIDES TO PINYIN TRANSLITERATION

Thuse guides should be considered only approximates; lor aulhentic pronunciation of

the Chinese texts, it is mast helpful to work with 2 nalive speaker.

COMPARISON TO ENGLISH
VOWLLS

a=asin bgr
& = similar to there
i =as in fif
. [
0= as in Lane

U = as in sugar

{I = same in German

CONSONANTS

b,d, fhj, p &, k|, m,n, 8, y, w=same as English

sh = same as English, but with the tongue arched back

z = English dz sound as in bedls

7h = similar to j sound. but with Lhe longue asched back and morc explesive

c=1s

¢h = English ch, as in China, Hut *.with the tengue arched back

q = similar to ch spund, but more explosive

g = hard g, as in gore

x = similar to English s, but with the tongue arched up {in between English 5 and sh)
r = similar to English r, but wath the tongue arched back
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COMPARISONS TG INTERNATIONAL SYMBOLS

VOWELS
i W u w/ it A/ German G
a faf ia fraf ua  /wa/
o It uo  Awn/
¢ faf ie o/ lic tyaf
ar  faif uai  fwaif
el fai/ wie)i Swail
aD f;au,-" lan  faw/
ou fou/ ifoju pouf
an  fan/ ian  /an/ uan - fwan/ Uar /yan/
¢ Jan/ in  fin/ uen  fwan/ ian Syn/
ang /an/ iang /jan/ uang /warn/
cng /an/ ing fig/ ueng /fwan/
ong fofy iong /fjon!
CONSONANTS
b/ p mf m fmf S 1
d /df t ! n .M A
g gl k K/ h
b A3/ q fteh/ % s described above
z fdz/ ¢ ftsf 5 /s/s s in“slow”
zh /3 ch  AJ sh (Y
t w [u) fw/ ¥ (i) i/
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