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Abstract 

 

In the Midst of Life:  

A Concertino for Guitar and Chamber Orchestra 

 

Egemen Kesikli, M. Music 

The University of Texas at Austin, 2014 

 

Supervisor:  Donald Grantham 

 

 

In the Midst of Life is a highly-virtuosic concertino for solo guitarist and chamber 

orchestra. The piece explores variations of makamic intervallic structures—complex 

melody types and modes in traditional Middle Eastern Music—and builds the formal 

architecture and the pitch material upon makamic textural and melodic relations.  
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hum into mouth piece, in your preffered singing octave 
no cresc.

key clicks on random pitches
repeat as fast as possible, cresc. and decres. ad lib.

Score in C
Duration: 14' ca.



In The Midst Of Life
written for and dedicated to my friend, guitarist extraordinaire, Celil Refik Kaya

Egemen Kesikli
b.1989

for Guitar and Chamber Orchestra 


hum into mouth piece, in your preffered singing octave 
no cresc.

key clicks on random pitches
repeat as fast as possible, cresc. and decres. ad lib.

   
(timbral trill- alternate fingering) 

  
Slap tongue
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   Hit the mouthpiece with palm

Triple tonguing without pitches
no flutter tongue
cresc. and decres. ad lib., but exaggerated
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Play quasi bisbigliando towards in the beginning and end of the phrases

golpe

rasg. simile


Strum (quasi guitara)


con sord.
sul ponticello

no cresc.

 


Strum (quasi guitara)

sul tasto 
con sord.
sul ponticello

no cresc.


arco sul ponticello

pizz. 
 3

 arco
sul tasto pizz. 

 3

 arco

   
3 

 
  

                   
   

 
  

                   
   

 
  

        



        

 
                 

   

                 

           


               

 
 


   

 


                     

  
  












 

     




  


  

 


 




            





    









 



    


 


  





     


 

   
      

  
     

    

  

1


























Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Crot.

Chim.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f mp

n

f p

f p

f p

fpp

fp pp p

fpp

mf mp

ff

ff

c a m i c a m i c a m i c a m i

n n

c a m i c a m i p

mp

c a m i c a m i c a m i p

mp

c a m i c a m i c a m i

pp
ff

pp
ffp ff

p pp fp ff

p fp pp

mp f mp

6 7 8 9


hum into mouth piece, like before

key clicks (like before)


key clicks on random pitches
repeat as fast as possible, cresc. and decres. ad lib., but exaggerated 
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

B. D.

Vib.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

fpp sfz

fpp sfz

mf pp mp n

f mf

mf

pp

n

fpp mp

72 73 74 75 76











































     


     

     

  

     

 

    

    

     

    
To Glock.

 


Vibraphone

   
Bass Drum

To Vib.



    


      

     


     


sul tasto - - - - - - > ord

3




ord- - - - - - - - - - -> sul pon.

ord.
33

5 3

7 3

3


3




3

   
ord.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Vib.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Meno mosso (q=48)
Held back, but unsettled

Meno mosso (q=48)
Held back, but unsettled

poco rit. 

pp

mf p pp

mf p pp

mf p pp

pp

p

p
pp

mp

mp f

mf f p mp mf

mf mp ff

n n p

poco rit. 

n n p

mf espressivo mp pp

77 78 79 80 81 82 83









































       


    

3 3 3 3 3


3 3

3

3

3 3

3 3 3 3 3 3


3 3 3 3 3 3 3 3

 


3 3 3 3 3 3 3 3

 

    
3 3

3

3

      

     
Senza sord.

3 3

       


Glockenspiel To Crot.

 


Vibraphone

   
Solo

  

 



 



  



 

  

       
     

mute (like before)
3 5

      

   
sul tasto


sul ponticello 



  
sul tasto


sul ponticello 

      

 solo (ord)

 

    
pizz.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Vib.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

q=66 
InvitingF

pp mp

pp mp

pp mp

mp

p

mf

mf

pp mp

q=66 
Inviting

F

pp
p

p mp p mp p p

p mp p mp p fp

p mp p mp p fp

84 85 86 87 88 89

      

   
3 3

  


3

3

      

    
3 3

      

      

     

      

      


motor on



      

      

      
      



Bring out the soprano voice



alto

 


3

 

3

   

   


ord. 3 3 3 3

3

3 3 3

 ord.
Tutti

3 3 3 3 3 3 3 3



 ord. 3 3 3 3 3 3 3 3 
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Vib.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

q=60poco rit. accel. q=72

mp mf f

mf f

mp

mp

mp n

pp

mp

mf mf

mp p

mp

p mp

q=60poco rit. accel. q=72

p mp

pp mf

mf f mf

mf

90 91 92 93 94 95

     

  

   

      3

     3

  

      

  
Straight mute

    

  
Brushes

33 3 5


Motor off

      

      

      

     
mute - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

3

3 5

 




3
3 5

 port.

con sord.


sul ponticello


con sord.


sul ponticello

 port
.

3

 
arco
col legno

3 5

 pizz.

 

arco
col legno

3 5

 pizz.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Vib.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

q=56
A conversationrit. 

G

p mf pp f n f

mf
fp fp mf n f

mf fp fp mf f

f

ff

pp p f p n

mf

fp mf pp mp f

fp mf pp mf

mf

f
ff fp

f n f

q=56
A conversationrit. 

G

f n f

mp ff espressivo f

mp fp n f

fp n

96 97 98 99 100 101

      


 solo

3
Key clicks

3

3 5

     


Key clicks

3


Key clicks

3

    
Key clicks

3

  
solo
3  

 senza sord. gliss. 

      

  
to Crotales

 
Crotales arco




To T.-t. Tam-tam


arco To Vib.


3 5 6

   
3 5 5 5

      

      

 (mute)

    


3

very sweetly

3

3 5


Tap on strings with left hand fingers

3


Tap on strings with left hand fingers

3

  3
Tap on strings with left hand fingers

3


Tap on strings with left hand fingers

3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp mp

mp

mp

p

f p

mf

mf
f ff fp mf p

ff mf

ff mf

ff

ff

102 103 104 105 106 107 108 109 110

         


3       

        


3

       


3

      


3

       

         

       
Straight mute



         


Triangle

        

     
Vibraphone 3

 
Motor on Soft mallets


5

  




     

  





 




     

         

         

 3

unsure









 
3


accelarando 5


3  

senza sord.

  
pizz  


pizz

 3  
senza sord.

  
pizz  


pizz


3

       


3

    


pizz

 

 

     


pizz
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp

e=76

mf p n pp

p pp

p n

n

mp p

mf

mf p f mp mf

pp

e=76

pp

pp

111 112 113 114 115










































    



     

 

     

   

     

  
Straight mute

    
Straight mute

     

    
3


Tam-tam

   
Scrape

     

     

     

     


3

ad lib.
3 5

3

3

5
7

    
arco



    
arco

    
arco

    

    
arco
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

Earthy
Più mosso (q=45-50)

H

p

p

mp

p

p

f

fp

Earthy
Più mosso (q=45-50)

H

mf

mf

mf

116 117









































 




underlining the harmony, quieter


underlining the harmony, quieter

  

 underlining the harmony, quieter

  





  

 


l.v.



 

  

  
  



arpeggiando
sul tasto  

    
CXIII

 



7 7
7

7
7

7

  


  


ord.

33

port.

 arco

33

port.


33

port.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

fp

fp

fp

fp mp

fp

mf

mf

mf

118 119

  




solo

  

 solo

  



 3

  

  

  

 





 







 




 

  
  


CII   CIII



     

9 9

9 3 7

7

7
7




To Vln. II


3 3


3 3


3 3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

mf

mf

mf

mf

f

f

mf

mf

mp fp

120 121

 

 


3

  


3

  

  

 solo

3

  3

  

  







 










 




 

 

 
3

 
3


 

 
CII  CIV 






7

7

9

9

9
3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

A tempo (q=52)
Something to hold on to rall. 

I

ff

ff

mp

ff

mp

fp fp

mf p ff

f

c

ff

a m i c a m i c a m i c a m i c a m i c a m i

fp f

A tempo (q=52)
Something to hold on to 

rall. 

I

fp f

fp f

fp f

fp f

122 123 124 125


3

5
3 3 5


3

5
3 3 5


33 3 5

 


33 3 5

 

    

   



 To Glock.  


l.v.

 

    

     


33 3 5

   


rasg.

simile


 rasguedo sempre

gliss.
gliss.
gliss.

simile simile
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Tri.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

accel.

fp mf

fp mf

fp

fp

fp

mp

mp

mf

p mfp  (non-crescendo) p

f

f

c a m i c a m i c a m i c a m i c a m i c a m i

mf

f

f

126 127 128


3 3


3 3 7 3


3

3

7 3

 

 
3 3

 


senza sord.

 senza sord.



   
Glockenspiel




repeat as fast as possible

 







 
3 3

 

 simile simile simile




3

3



 pizz.

 pizz.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

T.-t.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp mf

q=60
Gently celebrating the mundane

q=76
Gently celebrating the mundane

J

mp mf

f mf

mf
mf

f

f

f

f

f mp mf

mp

J

mf

mf

129 130 131 132 133

   
solo

3

    

  
solo

3

     




3

     

    

    

    

 3


l.v.


To Tri. (Shared with Perc. 1)


Triangle

    

      

    

    


l.v.

   


3

3

3


3 3

3


(arco)


pizz. arco


pizz.


3


3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Tri.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Static
Trying to move on, but suppressed

mf

mf

fp

p

mp

p mf mp

mf f

Static
Trying to move on, but suppressed

mf

134 135 136 137 138

 3

   
3 3

 3

   




3 3

3

3 3 3

3 3

    

     

  

     

   
3

3

  

 

         

     
     

     


3 3 3

 3

3 3






arco

3 3 3 3 3 3 3 3
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Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Glock.

Tri.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

mf mp

mp

mf

mp

mp

mf

f

mf mf

mf f
f

mf f

mf

139 140 141 142 143

   
3


3 3 3 3


3 3 5

  
3 3

3

3 3 3

 
3 3 5

3

 3 3 3 3

3

33 3

3

3 3 3

3

3

  
3 3 3 3 3 3 3 3 3 3 3 3

 
Harmon mute
stem removed

3 3 5 3

 
3 3

     

   
Xylophone

3

     



                    


3 33 3 5 3 3 5



   
3 33 3

5

     


3 3 5

3 3 3 3 3 3 3 3 3 3 3 3


3 3 5

3 3 3 3 3 3 3 3 3 3 3 3


arco 3

3 3 3

3

3 3 3
3 3 5

3 3 3 3

 arco 3 3

3

3 3 3

3

3 3 3 3 3 3 3 3 3 3 3 3 3


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

3 3 3 3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Xyl.

Tri.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

fffp f fp pp

poco rit. 
q=52
Declarative

q=52
Declarative

K

fffp f fp pp

fffp f fp pp

fffp f fp pp

fffp fp mf fp f

f f

fffp fp p n

mp f

f

ff

fff

c a m i c a m i

f

poco rit. 

K

f

f

fff

forcefully, very ugly!

non-dim.

fff

forcefully, very ugly!

non-dim.

144 145 146 147












































3 5



 


3

3

   
3 5

 3

3

   
3 3 3 3


 

3 5


3 3


cut through

gliss.
(fake gliss)

    


3 5 6 6


To Anv.

 

     

  

















































  
 




3

 

3


3 3

  

 
golpe - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

l.v.

rasg.

simile3

3


3 3

3 3



 3 3

3 3

 3 3 3

3

  3 3 3

3

  3 3 3

3
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Xyl.

Anv.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

sfz mf

q=80
Aggressive

sfz mf

sfz mf

sfz

sffz

sfz

fp pp fp

ff
ff

mf

ff p

mp

selfish! 

mf f mf ff

aggressive!

sfz sfz sfz

q=80
Aggressive

sfz sfz sfz

sfz sfz sfz

sfz sfz sfz

fp pp

148 149 150 151 152











































simile

5




simile

5


simile

5

     

 simile



     




simile



 simile



   
Cymbal on Timpani I
Roll the cymbal as you gliss up to A on Timp I, then switch Timp II, pretuned to A natural

gliss.


choke

Two mallets


5


Anvil


Sus. Cymbal

     

     

   

   


ad lib.

rushing5

6

5
3

5 3
7


simile







simile 




simile

all trills half step




 simile
all trills half step 

   
sul ponticello gliss.

    
  

  
 

   
         


    


  


  


 


   


         

                          

    
  

  

 

   

 

                  

                  

   
   

     

   


         


      

    
   

  
 

    
 

           


 
      




 


 








 


 





 





          



 

  







      


 

  



 







 





 









    

   

  

  

   

  




        



     



      


        

      
        


         

     
      

   



   

33


























Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Xyl.

Sus.
Cym.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

rall. q=60 accel. 

ff

ff

ff

ff

ff

ff

f

f

ff

ffp

c a m i c a m i

ff fp

f

rall. q=60 accel. 

f

ffp ff

ffp ff

ffp ff

153 154 155 156


key clicks on random pitches
repeat as fast and as loud as possible


key clicks on random pitches
repeat as fast and as loud as possible


key clicks on random pitches
repeat as fast and as loud as possible


key clicks on random pitches
repeat as fast and as loud as possible


key clicks on random pitches
repeat as fast and as loud as possible

 
key clicks on random pitches
repeat as fast and as loud as possible


Triple tonguing without pitches
no flutter tongue


Triple tonguing without pitches
no flutter tongue

   

   

   

    

  




  




 

 
  ad lib.

 
 



rasg. simile

3
3 7

9 9
9

3


sul ponticello

 


sul ponticello

 

  

  

 ord.
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Picc.

Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Xyl.

Sus.
Cym.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f fff ff

q=72
Dominating

Released
Più mossoq=52 L

f fff
mf f ff

f fff
f ff

f ff mf

f
f

mf

f ff mf

f
ff

mf

f ff mf

f mf

mf ffp ff

f f

f fff

ff fff

f ff mf

q=72
Dominating q=52

Released
Più mosso

L

f ff mf

f ff
mf

f ff mf

f ff mf

157 158 159 160


5


5


5

 



 


senza sord.



    

 


Back of soft mallets (Mallets)

To Mar.

l.v.



   




   
    








ominous simile

simile

7
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Fl.

Cl.

B. Cl.

Bsn.

Cbsn.

C Tpt.

Tbn.

Timp.

Xyl.

Mar.

Hp.

Pno.

Gtr.

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

p

pp

pp

mp

mf

mf

mp

pp n

pp n pp

pp n

pp

pp

161 162 163 164 165 166 167 168 169 170 171

           

     
senza vib.

3

3

      3

3
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Picc.

Fl.

Cl.

B. Cl.
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