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Abstract

‘ratio:

An Experiment in Collaboration and Generating Narrative

William Craig Anderson, M.F.A
The University of Texas at Austin, 2014

Supervisor: Richard Isackes

‘ratio, is a new play that was conceived as a collaborative experiment to
investigate the possibility of a playwright and designer co-authoring a script through their
preferred mediums; written text and visual art. The final script document consists of both
a written text and visual narrative text, asking the reader to create and interpret the story

through both mediums.
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INTRODUCTION

I am a scenic designer. I am a sculptor of space and sight. | carve, mold and
assemble performance environments. | seek to engage audiences with theater that is
spectacular, visceral and experiential. | am an artisan of visual stories, but these stories
are usually born from a playwright's initial textual narrative. Prior to this thesis | viewed
a theatre designer’s work as non-generative, in reaction to a playwright’s text. As a visual
author, | reacted to but did not control narrative. What would happen if a visual author
was there from the beginning, crafting and molding the story with a playwright as an
integral part of the generative process? What would be the challenges and benefits of a
playwright and designer collaboration? ‘ratio was conceived as such an experiment. It
asks the question, is it possible for a playwright and designer to co-author a script by each
working in their primary mediums.

One evening at a showcase of designers’ work, David Turkel, an MFA candidate
in the playwriting program at The University of Texas at Austin, and | began a
conversation about the potential authorial role of the designer as visual dramaturg. Turkel
was intrigued by the notion of a designer in the room from the beginning of the
conceptual and narrative process. He asked if | wanted to read a fifteen-page synopsis on
a play he wanted to write. | agreed to read the text but had questions about how the
process might work. How would such collaboration be negotiated? | have a lot of respect
for Turkel and | had seen his work before, so after reading the fifteen pages | agreed to
undertake this journey. Thus, the ‘ratio project was born—a project where text narrative

and visual narrative would be in constant conversation throughout the creation of the

play.



DEVELOPING

FALL 2012: BEGINNING

It became apparent that in order to move forward, Turkel and I needed to define a
structure within which we could collaborate. Collaboration is a loosely understood
concept; however, for Turkel and I, collaboration meant that we both had to be equals: to
have an equal investment in the project, equal credit, and produce work equally. All of
this would be essential in achieving our goal of developing a new method of generating
theatrical narrative.

Narrative is broadly defined by Merriam-Webster as “a story that is told or
written (Narrative).” For me, Theatrical narrative is a progression of connected events; a
story that is meant to be performed on the stage in space and time. In most traditional
plays the connected events are united by spoken language. In Theatrical Realism, these
events follow one from another in a logical order, enacted by characters who are familiar
representations of real human types. (The Editors of Encyclopadia Britannica) Roland
Barthes, a well-regarded literary theory voice of the 1970s in Europe and America,
argues that these texts are readerly and are presented in a familiar, linear, manner
(Barthes 4). They adhere to the status quo in style and content. Meaning is pre-
determined and fixed so that the reading is controlled. These texts often attempt to
repress elements that encourage multiple readings. In contrast, Barthes also defines
another type of text as a writerly text—one that reveals and foregrounds the ambiguities
that the readerly text attempts to hide. The reader now assumes a co-authorial role in the
construction of meaning (Barthes 4). In the readerly text, the stability of linear narrative
structure is often contested. Turkel and | agreed that we wanted to create a text that was

both readerly and writerly. To achieve a readerly and writerly text, we looked to create
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what Barthes refers to as “an ideal text (Barthes 5).” Barthes proposed that “an ideal text”
blurs the distinction between the reader and writer:
. .. the networks are many and interact, without any one of them being
able to surpass the rest; this text is a galaxy of signifiers, not a structure of
signifieds; it has no beginning; it is reversible; we gain access to it by
several entrances, none of which can be authoritatively declared to be the
main one; the codes it mobilizes extend as far as the eye can reach, they
are indeterminable . . . ; the systems of meaning can take over this
absolutely plural text, but their number is never closed, based as it is on

the infinity of language (Barthes 5).

With the goal of creating an ideal text, Turkel and | met, discussed, and began to
define the next steps in the process. We began slowly, discussing three to four events of
the current narrative that we were both interested in exploring. We then separated and
worked for one to two weeks, with minimal conversation. Turkel wrote text based events
and | created visual 2D events. When we both felt ready to share our work, we came
together. Turkel sent me his text the evening before our meeting, so that | would have a
chance to read it. | shared my imagery when we met in person. While examining our
contributions, we discussed several things: where overlaps existed, which events were
similar in tone style and narrative, where conflicts existed and where one event was
stronger than the other. We found that more often than not, our event planning blended
together in strange, unusual, and exciting ways. As we continued in this process, our
work began to overlap more and conflict less. It was during the initial generative sessions

that a series of chalk drawings | created became a major inspiration for both of us. These
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images while suggestive of shape, location and content, were ambiguous enough to allow

any viewer to construct their own story. As a consequence the beginnings of a visual,

writerly narrative began to emerge.

Ilustration One: At the Window



Illustration Three: On the Rails



Ilustration Four: Untitled

Illustration Five: Cell



As we created and negotiated our events a narrative began to emerge organically.
Two months later, Turkel had written ninety pages of narrative text and | had created

thirty-three visual narrative images.

SPRING 2013: FIRST DRAFT

The next step of this creative process was to take the draft and compose the
written text and the visual text into one script artifact that could be shared with a
dramaturg, director and actors. Our challenge was to situate both texts as co-equal
components. We wanted to ask the reader to simultaneously decode the readerly written
text, while at the same time constructing an open set of meanings from the imagery of the
visual text. In Wolfgang lIser’s The Act of Reading: a theory of aesthetic response in
which he concludes that “literary work has two poles: the artistic and the aesthetic. He
argues that the artistic pole is the author’s text and the aesthetic is the realization
accomplished by the reader.” Basically stating that the reader forms an image in his mind,
of the text he has just read. In our first draft, we problematized this assertion by providing
both written and visual text simultaneously allowing the reader to integrate both into a
personalized “aesthetic” response.

As we pushed further into the process, Turkel and I joined a professional
development workshop (PDW) class at The University of Texas at Austin, in the
Department of Theater and Dance. The goal of this class was to workshop the first draft
of the script with Dan Rothenberg from Pig Iron Theatre Company. Pig Iron is a
contemporary ensemble based theatre company focusing mainly on new performance
work that defy easy categorization. Working with Rothenberg, we were interested to

discover how our classmates would receive the binary text and how they would
7



understand it as constructed narrative. What we discovered, while viewing readers of this
text, was that people resisted the role of active reader, they were afraid of imposing an
inappropriate narrative from the visuals onto the written text. Reading a text is a learned
skill, a skill that is developed not only from a cultural standpoint of what ‘is” and ‘what is
not’ appropriate, but also from a fundamental, learned methodology of reading. When
working in this unfamiliar doubled narrative, understanding relies on the ability to shift to
a new way of reading—a reading tactic that is not only foreign but also troubling to the
average reader. The question became; how, after the ideal text is created, do we teach
actors, directors, audiences and dramaturges a new way of reading? The investigations of
the class allowed us to isolate some major conflicts in the first draft of the script.

What we discovered was that the written script, was more readerly than writerly,
even when accompanied by the visual text. In a sense, both texts were redundant because
they provided the same information to the reader—each acting as an illustration of the
other. We had not created enough space for the reader to generate his or her own
aesthetic meaning. When the visual narrative was accompanied by text the visuals never
assumed an individual identity.

In the post workshop process, Turkel and | attempted to separate the texts, break
them open, and rebuild. We learned that the visual text and written text needed separate
identities. They could not co-exist as we intended them if they shared the same
information because together they shut down a “writerly” interpretation. Each needed to
support the events with different information, in order to open up avenues for the reader’s

aesthetic interpretation.



SUMMER 2013: REVISION

With all of these realizations, Turkel and | took the summer to work and answer
our major concern; how do we combine the two narratives to create the text that we had
imagined--a text in which the reader takes control and has an active role in their reading?
As Turkel and | worked, we began to simplify the necessary elements on stage. In the
first draft we had more than twenty performers and dozens of locations. | suggested that
the show be produced with ten performers and a bench. Thus, we revised our work even
further. It was also during the summer revision that we formed a new description for our
work. This project was not just a script and not just an artbook, and so we devised the
term art-script. In August, we were informed that the play was going to be produced as a
part of UTNT, (University of Texas New Theatre Festival) in the Spring of 2014. This

was our chance to see the script in actual production.



PRODUCTION

FALL 2013: FINAL ART-SCRIPT

We completed a new draft of the art-script that we felt moved close to our goal of
an ideal text. With the knowledge that this art-script was going to have a spring
production, we began a fall workshop in order to navigate how to blend visuals as text
and text as visuals onstage. Most of the original artwork was discarded; all that remained
were the black and white chalk drawings. We used these as a foundation to create both
new imagery and major writing edits. My intent was that the embodied visuals created in
this workshop would become the basis of the final art-script; however, the workshop
ultimately was more useful for developing the written narrative the visual narrative. We
continued to struggle with how to translate visual narrative to the stage and how it was to
be deciphered by the audience. | was determined to balance out the two narratives and
began to re-assemble the art-script again. | removed written narrative and replaced it with
visual information. | was determined to make both narratives work in conversation with
each other, and make both equally important. This became a tougher job than I had

originally imagined, but the script was becoming more writerly.
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Illustration Seven: Final Art-script Pages 68-69

11



Illustration Eight: Final Art-script Pages 88-89

£ MAG: Wedd ing?

Ilustration Nine: Final Art-script Pages 120-121
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SPRING 2014: UTNT

By February of 2014, | was three months into the creation of the new art-script
and the production was in rehearsal for UTNT. The rehearsal process followed a
traditional theatre production model in that the director assumed the primary authority.
The director did not work with the visual text. Thus the only part of our collaboration that
was used in the development of the UTNT production was the written text. This was
supposed to be our chance to experiment with how an audience and actors would
understand the art-script as a readerly and writerly text. The lack of ability and desire on
the part of the director and actors to investigate a non-traditional rehearsal format
undermined any chance of the visual narrative being present in the performance. Almost
as an afterthought there were attempts at integrating the visual narrative, (lllustration Ten
and Eleven), but it was soon cut and nothing from the visual narrative was incorporated

into the production.
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Illustration Ten: Stage vs. Art-script, Pages 32-33, 36-37
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AYL
You shouldn't be here.

FOR
T want to discuss our marriage.

Don't you think its bad luck to see the bride?
He pauses and considers this
FOR
I it? T could close my eyes,

AYL
Yes! Yes, close your eyes.
FOR sits on the bench and stares forward, eyes dosed. AYL motions to the
MAI to get her the dagger they were discussing. The MAI hesitates, but is
eventually persuaded. She exits.

AYL
‘What was it you wanted to talk about?

For the majority of the scene, FOR speaks wy a flat affect, as if hollow inside.
FOR
1feel bad...for how we met. And for the way you've been treated. Force is not the purpose of power, it is power
without dignity, which is a
AYL is taken aback.

AYL

Isee.

FOR
And 1 apologize. I will not force you to marry me.
AYL
Reallyt
FOR nods
But...perhaps ] can persuade you.

The MATD returns with long, sharp, sewing scissors, AYL takes it and
diswmisses hier. She stands over FOR and raises the scissors.

AYL
And how would you do that? You dort even know me.

are you here? Is this a parents
iders th
Who have you

FOR
've lost two fathers and two mothers in, fwo days

F
l am an orphan, like the carth

She redoubles her effort and raise:

AYL
sis how you plan to pessuade me (o marry you, by talking like a madman?
F
e can be whateyer we want to be now. X
whatever it s you ares

fifrrreeee

Illustration Eleven: Stage vs. Art-script, Pages 144-145
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REFLECTIONS AND RECOMMENDATIONS

Throughout this collaborative process, | debated whether or not this art-script
should be produced—performed as a traditional theatre piece. | see the act of reading this
artifact as a performance. It requires the audience (reader) to actively participate in
creating narrative, and each individual will have a different connection to the script. This
art-script, challenges the readers traditional understanding of where narrative is generated
in the first place. If a reader has no context with which to approach this text a
performance will suffer. People have to be taught how to “read” this type of script and we
have to further investigate how this can be taught. The creation of the art-script was a
non-traditional process. Unfortunately the production, using a traditional rehearsal
process, did not present this play as intended. A new method must be devised, to read,
rehearse and embody this form of playwriting.

Another reason this performance was un-successful in embodying both narratives
is that no designers were assigned to this show. This performance was expected to be a
staged reading, a method of presenting narrative that foregrounds verbal narrative.
Designers by their very nature are visual storytellers, so without them on this project, it
became harder to show the visual narrative. The format, in which this show was given to
be displayed, was in direct conflict with how this show was created. Our performances,
attempted to put this non-traditional show into a traditional format. It struggled to create a
balance between both narratives. We had a strong complete text narrative, and a weak
visual narrative structure. We created a readerly and writerly text, an ideal text, but were

only given a space and people to show one aspect of the doubled text.
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CONCLUSION

Turkel and | began this process as a playwright and a designer. | view myself as
more than just a designer now, | am a narrative author. | generate the writerly text in
every play | design to allow people to create their own narratives based around a prop, a
setting, or a costume. While the visual narrative may never be in the script, it is my
responsibility to generate the writerly narrative, through visual information. Only when
both the readerly and writerly text is in collaboration, can an ideal text be created both
onstage and in our art-script.

The collaboration and creation of this project was successful, in that, the art-script
artifact became what Barthes would call “an ideal text.” A text that is both readerly and
writerly, but the performance will require more work. Tradition methods of rehearsing
and embodying a play needs to be re-examined if this new form of an ideal script can

succeed.
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Appendix

APPENDIX A: FINAL ART-SCRIPT FOR ‘RATIO
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TANTTORS cmpiy the space
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Wheres thas g’

JANITORS

You've wen

He's here

No

Craed trars, the meonster

Linten 1o me

brrge

ruer. brick by brack
VEEPING THE NATION

Imesnn

Tl s come.

 Xmas page
e serary 4 Ind GUARD a1 4 puppet

“They” trr IO cot off of bimm amd
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Vo beuther?
A il el
ACTOR
ASUBTITLED FOREIGN FILM: Havenit | swear . thats all.
INT - A SALOON: + speak* Perhag HORATIO
o hoar tharm... 1 s v <o, v v 3 thiaed. o of thin happened. Vom know that?
HORATIO ACTOR
You've read the pages? Und? 1 underand Bebeve me. | won't be conght
ACTOR HORATIO
Short play. You ko where?
HORATIO ACTOR
s ot play Scath, veah Pudt the ramparts.
 produces o ke and, e st thor amaam's s HORATIO
) o Voo bk s hock?
ACTOR
Whaa Whea The ACTOR sk
HORATIO HORATIO
L Twant y B o s s o This i the of por M. After milinight. I the mist. I s chear dowit comse out.
Do you hear me?
ACTOR
ACTOR s mever cheae.
Yeah Aright
HORATIO
HORATIO s ght domit risk ! You've dose emongh 80 shotw th o N
Scratch that. s mot & role. You have to be him. Understand?
ACTOR
HORATIO drops leys om the tabde. Wive b omer thin.
ACTOR HORATIO
The armors there nosw! Viou cam come choser the socend time. T be theee. Il help.
HAORATIO mads. The ACTOR akes the keys. ACTOR
And the thind time he's there?
ACTOR
Is # really the kingi? HORATIO mad.
HORATIO modks ACTOR
Vo cam et i ot 4 we g o the stables and | do 0 b it thin? s o
ACTOR HORATIO
My beother s wagon. Dot sy thut. Dot ever say that again!
HORATION hand pocs Iack o bis ke ENDOFFILM
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i Wt e ey e 1 0K ey $) o1
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They say you
HOR mods.
QUE
Bt youls Rumor b ol the simp
HOR
mct st Wittenberg. At the Univeriey.
QUE
d vemu ch have b e buttle where Hamikts father killod my busband.
HOR looks of the QUE and mods gravely.
QUE
Stand.

e docs. She puts et s om b showsdders, macsrimg him apesest &
“real” sobdier
QUE
1t haed bo protsre you i baithe.
HOR
Twas there.

QUE
You usdertand the imsplicatom!

HOR comsiders, then it dirwns om bise:
HOR
They think F'm from Norway?
QUE
And that you compired with sy wn. ye.

HOR
Ther think Fve betrayed Hamit?

QUE
It an wnfortumate situation yous story has done bitle to help. Let me see if | have it right. Hamlet s the ghost
of hin ather in Full armor ane comversed with bim. i wrote o play in the midde of the night and directed it He
killed am inmocert man, sight s, and dispowed of the body a if & weee trah. He forged s Lings sigastuse.
o the evecution of two ssdents, rode with pirstes, dove into s grave, fought -anwmm
verything!

HOR
It's the truch.

QUE
T'm Bty you see, the popalanty of thes young man here in Denmark Fren more thas popalar.
5. the peputation, | s sax. That b was wise and delberaie. Whereas my o, fox e ofcmen, has macke
e & dfferent [T [

HOR
Wi murt bariaiy,

QUE
Tk yous again, o youa ko oy som?

whtich « bloedy Fortinbre £ bowed
‘muuwu*uu.m.muma*
s OSRICS destroyed bosdy.

Anatomy of a Room

Ceiling(s)

LWindow(s)

r(s) Wall(s)

Floor(s)

HORATIO srvosls. The QUEEN grabs ahold of bim.

QUE
Whist?! What is. i Tell mee wha yom or seving mow that you haven't seen m Hambets company?

HOR

She prshcs b forsfully inde & chasir. FORTINBRAS somarks.

QUE
Nothung fromm vt

T HORATIO:
QUE

1 wamt b ko sehiat th differomce bctworm oy som and Hamlet in. | want you 1o scll me the dafforonce. | have o
hoory 1 shars: | belseve s you. Am | wrong?

HOR
Yomur haghriwt

QUE
Hie wan s brash, crcl, inchecipherable. But for you, 8 socms - from ol roports - & mibd- manmcred schoker. He
woee yous ble & cosbume. b that #?

HOR
N

QUE
o dind yons mamage b shecach that <abamty?

HOR
1 dadin'e!

QUE

HOR
1 swwar.

QUE
Then P srong, | buve s use for you. Gusrd!

GUARINS) emter.

HOR
L1 .

QUE
Ded o
HOR
Ye...of o, |
UE
A ehiat comanncl woshd 1o give e e b here in s sons place!

HOR
Yous haghe?

Que
Pruove youus saseth o me of to the worms. s your choace.

HOR
1ol el ... that b s o sl & J front. The, ch...the the...

Yo s okl are grmcratung hecre v aned sl

HOR
There's & ramer
QUE
A ramor?

That's what vou base thin o®
ot frumn the couarathens g of thenr maghthy b by Now the duscks of the it scobed the daly pr-

bataonsng of sngry sscr bty aoad farmre, the burtk b that | can s cven s from thas window, between the
Dharsihs armry send moy s dirun - o o dce amationg o spark? Nt thae?




T GUARINE)

QUE
Tow made &

They sercr HHOR and bgim 8o buand by sy

HOR
Theres snnangent trmgs., Tossr haghane - Lacries men They aor the Langer comurrs.

The QUE sty thoom.
QUE
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HOR
Fie oganined an army im 3 bid for the threme. They huve held. . snd | think. . prosen stromger

QUE
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HOR

The royal may - oy
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b froms vomat warmdorw - dereanes it Thes arc poumsrng Lacates

QUE
Wht are they w astang ons

HOR
Word e O, theie emomiary. | sasbd gacse
QUE
And whe in thas?
HOR
The stamn
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QUE
Him Avad yosr commeel in this mamier?
HOR
I sl K thist Lacries dres these vy Largely froms the Sk - in fathey s commtry
e
Him b Prbosin?
HOR

A foed. grased Bt the Shime s ey to s united Denmurk. Pobonss had & brother. Corsmbe. whe wickds s great
deal of indhacnce there. Hell by mat these troops.

QUE

Herw i that indormatis of e 1o st

HOR
Corumbe hun # Lnaghics of marrring s

The QUE wrighs Shis

F

QUE
B vy s vyt b e e, Bt | dhank this i betser. Dont yom agres

HOR
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that's o thit matters. Bovdon who hese ovem bwnes. whiat yom bnd

HOR

The palace puants
E

W lsving?
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Frowm a grear distance off, GAF dowly appeoaches OPHELIA .

MAG and the OLD MAN st hadidied in their cell.

HORATIO exsers, brarimg it
MAG gt

o
L bt o st Shings.

noR
Clren b g

Hir ers bakens. Ty arw st ke
He ety them dewm.

Apuin, o g i o bk, bt wm e s i,
o OLD MAN pocks the i o oty

The OLI MAN smsashes the bowl to the flove.

MAG [
Her 3 et T o v S The s thry| e vt moed b B & e
Nl
MAG
o Wiy s b e o o
What combd 1 ds?
o
MG "
el o it v e
HOR bk e OLD MAX. MAG
o s o o B
ok
i o i b [
P, 4 s oot b bt e bt #
PR = arme Prople <ol

MAG
Dheand.

MAG
o cam b g et

o
e 4 st oy b < amrs

MAG
o e i e,

R
. st | B .

O B o e OLD MAK.

8 e e i bt th Lo it s et

MAG
At ot Sy s Mt

TeOLD MAN

Tk b [t den.

o

What o cim | it
MAG

Gt ot

R

T mrne T e ¢

MAG
e B M T et

Moths rise wp around OPHELIA as GAF nears.
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HOR: There bs...one other thing. your highmcs. When | told you
deteated your babassd

1 was ot the batrle where King Hambet

QUE Yes?

HOR: That's

Shy disvwsimey the GUARIYS)
QUE Goon.
HOR: There was, i fact... o bt that day. The ro kings fxaght man to man
QUE: Thatis mot neves. Everyone knows that

HOE Of comrse. Sl # was most surprmsang to thos of us who were there that vour hasband woubd make
sach s challomge King Hambet was shmont tuice bis sise

QUE: Men beingg mcn | sappone.
HOR: B stichs mit .
QUE Yoo huve asmothec thoosy?

HOE There are simply not tht many things whach woubd make s man behuve in sach s war Bwas _almsost as of
b was e nndiong bas hoscnr

The QUEEN and HORATIO hold oo amnths's gz fioe & Lomg muomcsnt

HOR. Prop cut there are graspang o the stres raght s It maght st take oo muach o raine & question as te
Yt st paterniby

A lomg purmsc presisded ewer by the QUEEN fluriems gace

QUE: A begitimate heir to the throne?
HOR: He does. .. favor Kimg Hamibet. In stabare
Tha QUE booalin f b <ty
QUE: AN thin from a shave?
HOR miles
HOR: Thores one meore thing, your haghacs.
The QUE ko huardems
HOR. | think that the prsoncrs shoubd be sekcaed
o s
HOR: 1 sy that youar von i thoughtul wndd complicsted. Theis offenses are mot against him. however groevous
ey may b 18 vy that he's comsadering cvervthang. cvvm the ke, the immassble Bevdes, ther are o threst
Ome o am obd et und the other
QUE The woman?
The QUE smmiles ot HOR imuluidpenly
QUE: | sce. As yous wish. Mo it seems | have difficult o so deliver
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HORATIO sty with FORTINBRAS. The katter s forice his sise -
PRS-y

FOR

1 demit urderstand Explaim # again.
HOR

['ve tokd yous everything | know.
FOR

Are you calling me stuped?

HOR
Mo of course ot Ifs past....

FOR
Yot A 4 That's wh ¢ ng. Amd here we hodd the wame nformstion betworn us Bocase
yous've tobd me everything you know. So you s But, hee | am, ansble 1o fond, and there you s waving of me

o the cther side of the crecl.

FOR
THAT I WHY | ASKED YOU TO EXFLAIN IT AGAIN. Yo say be was possoncd?

o

HOR

Well _perhaps be
FOR

And o dours 3 srrpernt o posson? With oo hands, | mean?
HOR

The serpent m mcant o be b brother

FOR
s Lamgrangs?

pasgs apama?
HOR
1tk s .
FOR
HIS SKIN AS YOU SAW [T AT THE FUNERAL WAS IT BARK?

HOR
N your baghmu, @ winat

Poimes o the shamghiered bundy of bis ot
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HE WAS MY FATHER! . A dy what b thought | wanted
e b, O, boe el e et o sy e s what | dad | wathens. | efl |

mather . Well, s et tcll e Bt Conald shue?

HORATIO is ot 4 loss foor what b say.

FOR
Phbomophiae!
HOR
Um...
[
-
=
-
FORTINBRAS stamds abrupely, his chair tumbiimg bohamd bim from the
fowce.
FOR
T'm waiting.
HORATIO FORINERAS
That's right.
" . ot it Mo I L aleve.
W muandered, vou mcan
Wheem Kimg Hamsket - yoour... fathr. | mocan - wan mit b i woshd bave oy coused discord, Uned aftor e passed
That's what the ghost said
Ta. thats right
Swory!
Jo. Misndered. Most definitcly. Und mit th ahc bos the oy 7 o coudd b Sorsted b
story Yex. But, me. mae - why coubdst she have told me!
1 mcan - b, the...onby Gl What are they?
Toem pewsonn.
Riauhip e Priaoe Blamiet - semething bt ooabdat pasibiy ch o rriint -
advantage
Ennciy! HOR s om relef amd cxhamstion
And then what!
) Wh B then? Aficr b & e e s that when b »
N
Wht then?
Heuh...
Yout vy e emced ol
R, thuat’s right
o kill the king?
1 thhomaght o, ja.
A v follonwed after?
[T~
T ok B Kl the img?
Neim, mo -
What then?
Ter st e
Why?
Became. . weell, we dadnt huve the proof.
Yot und the ghet
oo the peophe It woud huve kooked
Mot exacthy Vou soe. 4 il that b ooy Claudinn of ol | wan.... mrintalam.
Wherre dad b gt
Hewh...
WHERE?
There was this gl Crunde Lassghser from FOR.
Crude kasaghaer fowm FOR.

And b b e chimsbed it her window




And then

FOR
T s think she s ragerd?
HOR ok shrcknd

HOR
O OF o ot

FOR
Yous mocan you thisk dhe. wanted a*

HOR
What?

FOR
My mothher:

HOR

FORTINBRAS stamds amd puces

FoR

I ondd T mever thought of my mother’s sex befiore. She wis pust mny mother. Just only my mother and sothing
e, Not evem my father's wite. Bt mose | soe ber | see.. AHHH® And all of this befiore me. betors | cven And
then there was. e Hask el then, theee wim | growing ble o in her gutd AHHH It males.
me._dirry | conlt decide what’s worse. If she was sttacked, o if she Iied it Andd | was just the random chance
ofber... sqpuealing pleasuse. Offhee. . shricking . copuluthon. Like millions of other. et

ank the sky...just bo cutch & ghimpee b i s th. .. e bk again! Wikt was & thit |

What ache Komew that | wan true? | cant even

remecmnbwer | can't even semember rwo davs age. Did | thank | was immortal® Dad | thank | was the onby actal lev-
g thing o the planet® D | thenk thae® | thank | dad Is this betser? Well if T mot abone . that, that could be
botter Bt then - AHHH? - if the athars are peal them T o Buarribde =
1w ot o i the workd dors meot cxint for my pheaare. then i coubd be that i s pointhes. That i ke s
e, 11 sum mot alors: and the wdkd is mot pointiess, then it muast be that there in s god. And that n s night-
mare thit | cannet wake from. 1] am not god, then | sm the bowest simnce | am botter off with the devil. Bt
B s [ 8 e comtain. A, i thee mncantione., how am [ 1o bve? And whey ot dae nos, or just. fiack it all Fack
i Live AHHH!

GUA = HOR
Your fith, “sir™

HOR
s mot b, immpradent, He's, e boe's mate.

HOR
Shore

The OLD MAN opens his wouth wide. FORTINBRAS peers imuide

FOR
Abhibh...

TO HOR:
What wse bs be?
HOR
The uh...the perfect servan, yousr highsess.

FOR
Perdect? Ha's as brokarn s my meother's marriags bed.

HOR
B, bt b wh.e casit all

FOR
Abbb.. No, no that b, thet is perfect. oo talking...

e barms bin atmention 0 MAG.
FOR
And thin cne? She wrrves o, foo!
" thing wich b bt HIOR v
tands
HOR
N, shue's
e skt dagyers.
HOR
1 meun, dhe—
FoR
oo Then youve no b tions.

FOR asints MAG sudlrmly imba the sir and exits
Ther O MAN ks ot HOR with remerwed dingust.
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MEANWHILE: owus

CORAMEIS o b yossmper dasmghtin, AYLA, confior

oo
Vo R st

COR
hd vemse et Bl yrag?

coR
Honw 10

CoR

emember, bt & prance, but hes sl st & man. Vou wsderasnd?

AVL
LI gues

ok
Deuit et e wrong

AVL

s prince!

Exacthy? Eren a king. | sappose? Prinse of Norwar. king heee

AVl
Bt | thomaght we wrve goang to challnge him?

COR

k! That's the problem with yoar sex - o politics. Think: to challonge mcans to fght and whos b y that we
win? And cven if we do, if we wis, still whis o say that we - youu or | - survive? And cven i we do, if

st the e, them wh sy - poditics b
prment, do v e

AL
Keep yous knees together”

CoR
Ve, well..that has s place. Fut, sbeost th

b st auagh o, b s Fhroew & glarce, bor

AVL
Theow & ghance*

mdder?

Do something. Try one

seder? Are youu b with these muachimatio

AL
1 ot mareratarsd

coR
Try

AVL
What

CoR
Taoms vomar hucand

age. inhcriting, ot v0 he imsagines, his

= the difierence bt

e yous wmderstand”

O et
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They strggle.
HOR pins b,

HOR
Stop ! For godhshe! What's wemg mat vou®! The bing was musdeard, you andertand?! We sceded 1o st thisgs
right. That's shat you were for. Nt o e do truth! A wwmbed
wromg. That asght im bin seother's o, These aby there. Hidung, Is by chin ]

4 oo - Th VOU WERE

OLD MAN shakes i el s, HOR stares at Inism, his wooeld clickimg it
i amd fulling apart im guack s cssion.

HOR
[N He s youn. He tiokd e ¥ thangs Bt o
sem.._she - He sarw an actual ghost? Is that
wehat youre saving? OF coure ot Them what? He was. . mand? b that what you mecan? But, whea dud o start?

And how many purts madness? This, | mesa—

HOR gestrcs o the OLI MAN'S mouth -

HOR
Dl e o ity

o
Thrrs i a bowaed kmarck: af the dow:

HOR and the OLD MAN stop and stare ot the door.
The dnocking repeats.

The GUARINS) amd amower it

COR & AYL ener.

HOR st forwardd Meesmg from the epe.

COR i quite shocked, AVL pucled.

CoR
1w ey the immprrssion wr wiskd be ssocting the prince.

AVL
And Onric.

The QUE emters. waalliimg gomgerly. iotton balls betwven her toes.

Apparetly her grcsts are carly.
HOR
T wh... Viegil. si, the prince's comnsed.

COR
1 thought Oharic wis the princes comnsel®

He s ber.

COR 1o AVLA
There, there. Everything’ fine.

To HOR:
Wheee is Ourac?
HOR
Mt the primce, sir Counseling.
CoR
Then whe are you?
The intimate soines sontimr, grading rmto doricks.
The growp plads om.
QUE
Vingil?

HOR
The primce... vahacs my opinin, that's ol vou noed to know.

A s offetage. MAG iy heard:

MAG (off])
AHHH! What's thas?

FOR (off)

MUALE )
Voms've ot yomar mmimd

FoR
Well..
FORTINERAS narm s wes the group. H cves fall on AYLA

FOR
s thiis her?

HOR
[

CoR
We're goang.

FOR
Ex Nt s fani?
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HOR
la Und | cam.
QUE

and o offa disty fhoor. I thin your
measmred craliy? With an cthac of ratwonsl dmoor?

HOR
Well, Hamllet seus.._foor all i fuuitn_ still] oot withhonst covtain qpaakition.

QUE
[ —
HOR
o B, T've boen thinking....
FOR
Yot
Salemar
FOR
You've ben thinking sbout me. What cxactly? H * o

s that what she wants? The. . formicator.

QUE
O, womthd yous stop it

FOR
Youd ik thot, woutkd't yous? How bke Hamlet of |t daeid Wiy bexct

g from the LD MAN and e, i cats and throws
amackers of COR
FoR
Propl want b be raled. Theyd oy thew tham have their.. balls cut off. W mot hard Look o this
place. s b standeng o 3 bumdred vean, | bet. Yo haven't been here the wheole time, have you?
[y VR p———
FOR
WELL HAS SHE® TELL HER
You like beang rubed. don't you?
FOR holds ot & handful of crackers o CUR, but 2 they're takrm, FOR
i k. o
FOR LITTLE /ST E FRO
AURENG guowN A

MTBE 1 e

wiently e

QUE
Shop thae! Stop i Wisakd you? QUIT IT! QUIT IT. 1 SAIDE

THNG € I T-J I > <12 <« C«< >DTI~-J" 1 "2 < >1 ..

QUE
Wit did yoms b mncber comtrod?
FOR
THIS.
QWE FOR
The couniry? . prapira b P ’
FOR releases COR.
QUE FOR
Whiat is wrong with you? To.._the amested recrus.
FOR QUE s HOR:
Nothang’s wrong with me. My men gt Pl T oy What are vou doing?
e too.
FOR
QUE Hi's trvimg 8o got mer oot of the war. s that i#? bs that wht youre soving? What sm 17 An cmbarrassmsent?
Vo re amapumibil
HOR
HOR O perbags...s theest?
Were you_ victoros in Poland”
QUE
FOR dherugs For gonduake®
We: faghting ey my alher it i FOR
the fint place. s that whiat b thinks?
HOR HOR
Perhags be dudit. Tomagorc the threat voss <okl b s 8 ok commtrr bhurd o o sbopyeed trestimg thee peope e rour
FOR -
1 st s that b i

HOR

Tim ooty saying. perhaps b dudnt send yoss 3o Podand.
FOR

AND I'M TELLING YOU —

HOR
Perhags be was mercly sending you.. oot of Norwar.
FOR

HOR
Vem by ehanking aboud. [l be give vou bis best regement!

FOR
N B wasn't shout that
HOR
What wan it sboust?
1 ws o dcach wae o

HOR
Ist

FOR
1 thee kg,

HOR &5 wmcomvimind.

FOR
What do they wamt - 3 parade’

HOR
s ot Brand wtart.
FOR lowdks at HOR
FoR
A parsie? Me?
HOR
1 they canlt soe s, b Cam thary bove you?
FoR
- Lowve._me?
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HOR
Nt
MAG

M

He Uhemaght 8 wns pivy. Hes bt Lk 2 4

HOR
They've takien ey besif Tree

Steps forth & child and takars ther s from me. A reli

WHO ARE THESE PROPLE?

e drrgn the e

ke 1 4 o =

md frrpuarrs 8 tair da tatiem
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GUA
Yo 3 phimepber’

HOR
S | snadied them

Oooooooe
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of MAG & FOR at i apaim, schoing thevsgh & grate in the wall

ﬂ The porn cannot be displayed

The porn you are kooking for is currently unavailable. The Web site might be
axparmnoing techricsl difficultbes, or your cramped, sticky fingers may have
typed in the wrong URL

Please try the follomng

» Click the [7) Bofrash button, or take & cold shower and try agemn later.

» If you typed the page address in the Address bar, make sure that it i
spelled correctly, 84 excessive masturbation i known to affect wismn.

* To check your connecton settings, chek the Tools menu, and then cck
Internet Options. On the General tab, chck Settings. Then dck
Wiew Files and delete sl those cookies from the sex stes you have
been leering at before your local area natwork (LAN) sdmanistrator,
boss, spouse, children, parents, or sipnificant other discovers what
pathetic bitle pervert you sre.

& If your Network Administrator has ensbled it, Microsoft Windows can
examine your retwork and sutomatcally discover dirty pactures.

If you would like Windows to try and ducover them,
click @) Detect Durty Pactursy,

* Some porn sdes require money. It is recommended to use somecne
else’s credit card, but for that kind of jack, i's probably cheaper to
drag your pale, pasty carcess o a nudie bar and lock ot real shuts
WARNING-There is NO sex in the Champagne Room.

= If you are trying to reach & secure site, make sure Tour Security
settings con support it. Click the Tools menu, and then dick Internet
Options. On the Advanced tab, scroll to the Securty sechon and check
settings for SSL 2.0, S5L 3.0, -Oh, never mind! You don't know what
you're doing. Tou might as well bust cpen your weind unde's footlocker
he stashed in the crawlspace and look at bis vantage, meoldy 1950°s
Nudest magaine collechon

» Click the ® Back button te try another skanky site.

Cannot find seut server or DNS Error
Internet Explorer

HOR
B even boder o hucre

ok
Vour heand me

AYL

Are 1o Lickling?

CoR
T yomar Ksthure, Do s [ nary. ¥

T s g s e

AL
Vims dhalit tharnd | wiam homs +umsmg wheens of syt i

CoR
Wht o thist spyposeed b s an?

AVl

Dol vems thimd ol o s s com sy oo g et
ok

That's dfcrent.
AYL

Hoon's @8 dalfewona®

w®

1 dindnt e st b s bikr s [ wrnn ookl e w3 prrthcrmen.

ATL

n e fucks?

COR

AN
Really. T s o 6 At

Peabuagm b ol e comered oy cars Bl b that whst vou mean® Ot i o gratkeman anet ha o
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COR
Home comtbd | ke whiat theey were like? We had Ounc’s werd.
AVL
The bl we did.
COR
Tt i gy sead o the hetmer Yo saw ...
AVL
DD IT NEVER OCCUR TO YOU THERE MIGHT NOT HAVE BEEN A HAND ATTACHED?

COR
Why? Why whd they dho that? Wiy bring s bere? st for this?

She o HOR.
AVL

6 o Lerwor Charic?

He stares buack 48 b, thew boods dowr.

AL

There. Yo see!
ok

Hie bt sasd amything.

AYLA qwvers her face im her hands.
AVL
VOU MISERARLE OLD FOOL.
COR
ot ol sy wosdd they o e all this ol
AVL
Ask him if you dos’t beluve me
HOR
Ask e what?
COR
Have they Lilled Onric?

HOR
Ves

Bchonr o alcr they s bor
HOR
[
AYL ke thas bt i stll o shock. She begims o cry. sy, fslling with &
mocklace.
coR

Wiy skl they o that! I msahes o semme. Wiy brang u bre

OO thimds.

COR

Was it Horatso? Is e the bastard dod #7

FOR wi' MAG im bed.
She sits hehind "
Mac
Do yous s, youmr parache?
FoR
You're my parsde.
Mac

Moyt | shwouakd warve & fag?

FUR g, Ther buirier. wmonrodabd, remembvring:

FOR
Once. O, | emsember, whan | wan a oy | rode with my
r Goce Mhe a beick. Aleuys Ry
e stamds amd wlls Wimdfolded threwgh th oo, sarchimg for MAG.
et
FOR
LIKE THIS™ Lching me fo th 4 Luaghing
[P — oo s s with b "
e carth snd e stoedd thee. deipping gartand & chvaniks of Isaghter & .
o g ke & coge they haud with o bt caked bigh o the ok whohad
boen  bord the day before. B was like &l et dosn Froen b todo it - 1o feed b
' I d e sucked b b, back dhoorm. bust s |
fp— - ol cleaved his head in th

He or o, tham erups m konaghter i




e

MAG

Killed hom. v mwan®

FOR

It wan the first | ver s of braim. | rmember how grey they wer. running out theugh that brck faos o

dirt. And b it secmned right that they were. Hone his Lisghtcr was really grey all along. And his pride had of

ears boem grey. And o came from 3 grey place sad went back bo dirt

e praears mmd mcmry

FOR

1tk b b b sy sothuer's o

The (UE stands and begim

MAG

D yoma el braed afber®

FOR

What for?

FOR

N wach thang Vou cndy dncover what # w you're seslly boval 1o after o whele. that's sl




AVLA aries sy She &

coR
For her sake 1 boge s

et meck wthe
AVL
HOR Yiom hepre that he drowmed her?
It mein Lebsen petriume
Oder it o wah? ook
kb mef en Fon thae sakir of et soal, yes.
e cin flar allcmal
HOR
ATL N, b i mothiong ik thiat
Dhost Bososk it evne.
COR ol
HOR
Sorry. Ifs just_._ you could be her cor
Homw do vous know? Ruasmved bher, dadit bt
AVL
What HOR
That's ot true.
HOR
Vomss compmim.
Where e doxs # girl her age b Soog the rang?
AVL
Opphelia? You knew her? HOR
He wasail even here when she daed.
COR crosses himsclf hastily
coR
COok Where win he then?
Shhb. We donl talk shout that
HOR
AVL He was om & ...2 plrabe ships, if you st know.
10 talk st whatever | want
COR
COR
W brad huack.
AL
AVL
Recally! Now youoe 4 your back? Wy donit then And stk them up yoar
- COR
What!
COoR
wd AVL
Where wan he?
AVL
Dd yoms ko Hambet, po? o
Db sy presten?
e masds.
HOR
AVL It true. Hie wias o his. wary from England, bt his ship was sttacked
Ouric hat might. What do
CoR HOR
Fought them off sunghe- handedly, did he? What?
HOR AVL
N In the end they. . treated him well He wis bike that He had Even the Thee better. You read it
COoR HOR
The pirstes.. coubd semes bis. . war? Wi, How do yoms ke thint N, that's whist I -
HOR ok
1ot o btcr umd. . Thats raght — Mot
COR HOR
W youd That's what T bryiing b say -
HOR AVL &COR
The Kings letter! Youheves't even send it
COR HOR
HORATIO! Fimteling pos. Theor o s et et boe o d
ad
COR amacks HOR. AYL srvims.
AVL
cor He tobd yous?
TRAITOROUS BASTARD FILTH!
COR
HOR Vosve ot o b Liiong mc.
Wit -
AVL
COoR Dot ill s by
ITS YOUR FAULTY
HOR
PLEASE.

HOR
Listen 10 me, | con explain. Clou L e P
death

ok
Gomend o !
HOR
it yous see? It proves my story.

COR
Where is it then? This better. Show it

HOR
B Rakem from me when | wis arseted.

ANL
Pt you've read ie?

hh‘:-l'ﬁ-‘dhﬂ-ﬂ

HOR

1 cam per. 10 sheow yom. It proves everythang. m not the trasor Clasdns wan the traitor
CoR

What's the use? Believe what you want to belsve.

HOR
N | st v . | moend o wr i

ok
W'k mever priming out of bere.

HOR
Yoot saied yorar army s comang.

44




COoR
And whien they dof He'll kil us out of spaie.

HOR
Then. there's 5o use waiting on your people.
HOR begins ponending o the wall stoadsly, owader and kowder

HOR cntery the QUE S chamaber iw chasm,

T've ot ie. s 5o clbviomss. | o i e o st Bgaped o ot B, ['ve.

He muarvacs hee e just marnies her. That's all. And then she's ot And s done. What's the problon® Theres s
b U we b ght The brile'’s iy saned all thecie poople wned they W
alllbe huappy bocasse slhe’s out of the bon. Uned whty would they peopasdise that? Mo, they wont. Und the beade?

- el Of course, [ ghtened. They

U theie o "
thing excrpt b0 destrory e, That's jast the war that it in. The weay it abwcays boem. s tradition. Tha's what wed-
i ane.

QUE
Heratio?
o a— Fa— .
v
HOR
Yemar hoghmoa?
QUE
This i described Weepeng, | belicve.

HOR
For . yosas highiess. JOVT How dho yom dot

HORATIO extends & mamicbed hand 1o the mortdod woman whe docsy

ot take it
QUE
Perhuagn vios sbuoahd bk custche.
HOR diocs. He turms bnack, mortifiod.
MOT
D yomt st say sommcvmne was i 4 bo?
HOR
Figuse of speech.
MOT
Vi mot Eambiae:

HOR

Ta. Guorman, bt actually. Tim sorry. | forget whare | am sometimes.
MOT

Whats the mcaning of this fgre?

HOR
Well, tht & young gir, such s your danghter, we. wh, keep Huem, ju? Tightly gussded Beocause they're so... pre-
coonm. But. ot & Cortaim pount we mst et them out of the box. This is the nsture of 2 wedding, after all. sat #?
Watching » youung garl be._unbonsd.

MOT

HOR
And ot very pomantic. T sorry of | offend.

MOT
1 wmahd ik b v vy onghiben e, | thimk.
O comre.
HOR
T afrand that s impumaibie
MOT
Froms met

HOR
Vou can sex ber 1 the wedding.

MOT
THERE IS NOT TO BE A WEDDING, YOU IMBECILE!

HOR
Thaem vous will se bucr 8 hev Fumeral.

QUE
He dhones ot sppeak for s,
HOR
Thank: f yoms grve the @il back mese, there § e nothing o stop them from Lilling ws.

MOT
1 gme voms mmy mord.

HOR

Shee can't. Bvem if e conhd, yous di elf.
MOT

I womahd e sssiciede.

QE
That wmbd conby o ouarage him.
To HOR:
Her people

i

HOR
They are ouar gacsts. Gooet them. The tueo of you. Shep otuide and it them ol the marriage of your
Ll

P

MOT
[ ap—

HOR
OF comrve they will When they e ber drews mit e bt

The MOT stagpers and wes.
MOT
Vous mcan o say..my busband . i aill sleve?

HOR
A by grvem mw b blessing.




AYL
DIEGUST ME

1 can't get him ot of bed.

Thin it a jrablic perbormar

QUE
Take bt onat of eve. | eneed o sevee aboese
FOR
Lowre s, | oand
FORTINBRAS ryen. Hi books imne wham b apoms them
MAC with
FOR
AHHH! Unstie st then!

e poslly e

UE

hucik that's o goodd ides

Tht QUEEN it om & bl bef amd approahoes s b
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HOR: | can gt you ot Come

L e Y

M
& W e puing! HOR: My the only way There wonl be amy guands
: !
E
r i - =h i
w
E Snevk -; L
Wht b lke =
: 4 i
;
- :
i i'-h
i ! i
3 H
i
iy AT AOH Sadw e mu!
" i i
%}" .v.'--ag
g s. MAG:Who! HOR:  Fortibras  Help  her  ou  undentand® MAG: T ™ -i: s
Uedagin = i
] H
. i
. ¥
< £ MAG: Wedding?
In FORS chassber w/ QUEEN

QUE
Hokd otill woudd ot FOR

Untie me.
QUE
Sabmat! FOR
Comver e then.
QUE
Please. Tim yousr mother. FOR
MY POINT EXACTIY
QUE
It mothuing | haves scen before. FOR
Orach!
QUE
T cani et this off. Kinocl. Kneed, | said!
e o, S ek with e st amd b ot b ey
QUE
Lok, whuat sh's dome Vo o FOR
1 laks thiin ome.
QUE
Guomend, K e, | o't e, Bt mnarvy thee giel. o
ok, Think of it as ancther sok. You've plaped
Sarmucon, s vout T play o i FOR
What's & smiter?

QUE
et Bkt e ke & st that's o
FOR
O
ot

QUE
Hokd ol | s, Mo, they

FOR
W koep the gil. | understand

QUE

We fight.
Thit s ot snoption.  FOR
Fcats courting. Onach!

QUE
Listen s me. Theve troogs of yours are o joke. Ale-drunk by sight. ass-up by diy. Vou need to bok ke Korwar.
you meed bo carry Norway. Do you bear me? — FOR

Horw: s e ook ik Mo, exactly?

y FOR
Was sy Hather bl that?

4 - ks cm o Doty s that? My grod, b thin cxciic

QE
1f we don't restone some onder. these people will kick our heads down the hall. Feed your member
1o the dogs. You're tumescent, for godsake!
FOR

Leave!

QUE
Whit's wrong with vou?
s thin what you want - cur destriction®
FoR
Netharegs wreng with s
QUE
Lowk at me.

FOR kawps bois hoad dirrs. Thoe QQUEEN stribics bubem hiard.
Look, 1 i
He ks g sherpusly

UE
Thers i somthang wrong with wu

Vou're & sdave.
Vot hucar mne?

To thn paitl bk
A

[
creepeg

And yous e o b crared of it

She takes has sex v her hand

47




What? What oy goud.__Saop!

[ -
QUE
Lok st moe, | il D s e oo ik o wre? Vo bosdy s @ g, Willl you mot master 67 Will you mo, ot brast,
Bespuss if! Retfuse 8 somathang? Condger i someway?
4 - She pulls sy the fromt of her grwn.

FOR
What are yous... My god. No! My god. o, What... what.._so... NO!

QUE
161 st destroy yosa then | will do i, 1f that's the anky way | can save you.

QE
Look at me, 1 tell you. As Norway looks on Norway. You are a rock of carth. A castle. Land, sea
and sky. From now on you are not a man.

Sayit. Say it!
Lam...mot s man. ..

~ . — .

1w oot & mmand | e mmns_ AHHH!
i s sl s s34 my froms i
She wealks gwway then stope. Turms:

[prepare yourself 1o meet your bride.

FOR f JAN) TV

[
elfatinea

- o
T reamember the grey. that wam witbandt mvede
o What it

That wan witheot hope. That was withot frar

Exgemnen

- o

eiintarm
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MAG
Lowe.

FOR
THAT WAS WITHOUT HONOR.
THAT WAS WITHOUT STATURE
THAT WAS WITHOUT PLEASURE
THAT WAS WITHOUT

MAG
LOVE!
She semacks him. He fixmses in on hee. Mo palls hev 00 him ard holels hee clonie
FOR
Yous

MAG
What's happened?

FOR
Vema by bocart. My whole heart

MAG
Vi s e vt et gy st that

She towsces b e, She semtics s

Mac
O, yoss sy eves, Samson. Yous pretty eves

FOR
Ml whele heart! | say i again

MaG
Fou, bow
e saddemiy gram
FOR
Tk it

MAG
What?

FOR
Vot hrard what | sasd take o with you

He packs baer sp. HOR st fowward but surps mothimg

ol

MAG strimggies im FOR grip as b maarches forw

FORTINBRAS Suwws MAG through the window

There's o hurrable screaming P

FOR
Will there b plavers of ths feast? | winh £ sor plavers.

HOR

FOR

Prrgace sy beile t st Nrwy

HOR
Nt

FoR
We're o hard comsnry Coobd smnd ey, But there i sty =

HOR modds
FOR facunes am HOR for the firsd time im this rxchimgs

FOR

[e— -

HOR
Ol
G
vy e frmas mrame ke
st 12 PO
R

HOR apows b
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HORATIO dign & grave. T body of MAG is theve. The OLD MAN is theve.
HOR
Help me.
Thw OLD MAN divesnt meve.

ik T . i
Vtried o v s B s Bt This Whats thas
o wverything Prrhaps be'll cvem take o kikimg W ber?

A2 Fom doing what | can.
il poing 1o do nonr? Wielll, that's met o concern, W can't

e kool dowrm af MAG
HOR

Though, docssit. He con find Alover We'll belp

et i’ brimg 8 . HOHE fasrms anel sty b
N, ght Tlrtiar b Leavy sl sl crg. Foms couled come. 1 et ton
woon. There's a chamge in the wind, bt it mot yet. | remsomsber sehen § first sew Hanbet, theugh, | though: s
bt Fimally arvived The dewning of s new age. A s sbgcbar pyiomcpive Cam you umagne? A ratsonal
conpiret A king v o schod deip e e o i
ciding the skl of e hond ek Unsd [

st Bk o, ot thyink | wes’t. HOLDING THE PICKAXE [N MY HANDS? Saying to sl [0 IT SOW?
The wech, hosing in.

v 11y sl s srwlward His shvaim i revancs and e imbemsity of his
atrens. Then, mdienty o sound, bile 2 mose. comes forsh from hee body

He gasps and drops he
HOR
Wht s that? Did o hesr that?
Hie ety e g 2 e choast e Nistoms. Nothing. Fie books sp of the OLD
MAN.
HOR
Was it you? A polr? b thust 7 Woell, it sk
e temadey tomitues MAG foe Muoves s buisrs from hes brom.
HOR \
O o st sir, muaybe. st s Trapped in shee. - -
e s 1 Somache Iy chernt - etn el shoshan, HOR \ \
wox it s o M s e e T i -
1ty ot Wl ey . Things ths vy r ol mrvedied - o plucqfor mick cbjactst
A dee T A clornt s ther 4 Y
- Nk ol w
HOR eters the QUED chamber. “ QUE
1o b There! - D you e poed
— s b oyl sl - the i cing - e Bl i
ol HOR
L g ol A  Seewhat?
T iy
'y ki gt @ s o ey amd curtong thew w nts bede e QUE
with & pair of wissars. Catyost
S bk at HOR whel covernd im it
uE HOR
Wh - vay 1 doa wealerstassd
HOR
O by yomarnel b that your plan? ! S
> -
HOR ’
Calling for Hamilet's death. WE
QUE The bustmerflees?
Do yoms seck o buowme in the eurth? e
b
HOR .{\‘
Plesse, | meed e i ~»
wE
Fostonps you b ol thount: She presscs her hand decp imts her lap
HOR
Ty important. T begging rou Qe
QUE They're.._escaping me My skists are_ traming
Camn yemi s them!
HOR

The things he suid A p

S bk at i merroesdy. Pawes ot the ain

50




The QUE sits o the grosend ke & Bt girl
QUE
Prepare me o bath.
Albath?
QUE childnkly:
Al ol oy maieds are gon.
HOR
They're ansistang it the woddsng.
QUE
Fetch the water.
HOR
Wihkere docs it coume from!
QUE

Ot there.
Sy pusemts vt the wimdina:

QE
[t it coms s oot of thee prosumed cobdl Fou have o heat it

The QUE fillows the imvinable buaterflics wnd catches sme. HOR
retarns with a et watsh choth. He mop her forchead.

QUE
you mp et vour A
HOR
1 demt ke
QUE
Wiy bl yoss st sead it
HOR
There wasst timse
QU Py —
WE
Lascly that theee ase ouly bt - cother mcabing. i
This simds im.
HOR
1t want to sead it
QUE
O yous et s b
HOR
Becaue | knew what was in i
E
And what wnt.

HOR
Wiy skl Limg write  bettr ke thist snd trust it it the hands of two ssdonts?

HOR
I there a stove? QuUE
Wy imvelve the King of England®
QUE
ety HOR
Sh tanes af the floor. e had the by om 2 bast
QUE QUE
e ik & parache whhen they wsed o drow i Ovne sficr the ather, one buscket o8 5 time, up the dsir snd down Wy mot st
agasn. Up and down.
HOR
HOR exits. Shhove him in*
QUE HOR
We kiwonc We abways know. We let ourebves forget, but we know. Yo
She extemds the chasin owt her
butterfly ko .
iy chasim has boew of The preuple arc. happe?
lowt. The b i follof s lettors amd ploton.
P 5 P M & e mads, joimimg buer 4t the wimdow.
take bathroomm grafit HOR
e dowe. The QU loodks ot .
e, Mamdly.
QuE
QUE As far an the eye cam see. And Somormo?
Thavestt called for you.
They s serangely
HOR
o They T wirke beary, weak amd vackling to embrace  mew seabty.
Vour som sends this.
QUE
The PUPPET GUARID b her 2 smmall, smmimoncs black bhax. That eany?
She ke i fmrs withot 4 word How
GUARDNS) exit. It i cany. Becimg bodkd whiat 1o believe. B in the cantest thing in the workl
HOR watches the QUE set the bhox down dowly. With every broath she H s Dl e s
Smely, o the sceme, the bax begins
o boed.
HOR
Ascalt you going to open ! HOR appewaches the OLD MAN i 4 hallway:
S turms b fusce i, bt vt amerer. Then shee hears o sovnd.
HOR
The pr Players ot his wrdding. Wl give b Take thin.
Wihat is that?
HOR listeming Hie hamds sowething to the OLD MAN.
HOR
The QUE pocs o the windhowr and apems it. Mucsic posars im. " Findd th 4
QUE
s working
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MAL
o ! Thist bt
dce. Have vou done

ke [m beang prepared for a vac

That's all they kmens

s e ke ? O

.

e weith # bt chevor 30 despe

AL
W oy, | Ko b s e ¢
e

this. He wanted me

time | sanw ham wis at the weddding bere. He gave me o -

he merve. But b sasd

WHAT IS IT THAT HE

And | agreed there n o

at e Bomolked pust ek

AL
Whia v it yous wae

ol s Rl bt

withous degeu

o e that
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Froe" is 4 stramge woed 10 AVL, she says # aleost just bo barve the word in
e ok,

FOR lawghs.

ANL
Yoo Lisgh — thask gond’ Youive mak abwars w0 serions. are you!

e stoge amd thiks.

FOR
1 dhenrt o | e oo o | . This i sy ot oy
AVL s, she 15 sbowt o pus the wimory amwan

FOR eyes still cosed
The OLD MAN appesars uf the cntrance o the castle with 2 insurgonts dis
suisesd as PLAYERS. They are very young.

They carny o karge trumk im
They ane stopped by the GUARDYS), both drunk.
GUA
FUP
Whes are you?

m
Players. For the feat.
GUA
Plaven?

TOMUR
Do they soom mervous to you?

Hic smifs at the yosngest of the twe PLAYERS.

L]
Wh b e b ervoan?

GUA
Dyvank with us then.

[
We dont drink.
FLI
Bcowr performances. Our lmes. .

The PUPPET GUARD shoves & bottle at PLY. He cucsses the st of the
by face with it
FUP
What do vou perferm?
P2
Excuns me

P
T s Ko Midlcera? | v thee story of Milacent.

He caremse the bey'’s face again.
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P PLAYERS with disiracied

HOR
Thu PUP bomghes wickedlly O ths youl enter As da e
mtrondctaoms, e then. . Hey? Ase you listoning b me or ot
HORATIO emters.
PLAYERS koot the OLD MAN.
HOR
playens? They by LT
This bs hims?
PP
W were wast bclping them wieh ther ah The OLD MAN nonds.
The PUPPET belchen. HOR st and ok froms o b th other, just for & moomsent.
- o S Pechups somcthing o o b
avener and wospoes vt - "
This i for Pobons.
:-'.'7 LI thoows o plastic g over HORS Rewd and cimches o tight. HOR dtrggles.
o hem sk A savond "
L
Progs! M2
GUA L
Vo conbd arm & burtalion! e gt sped and stk i agaim. as PL I v, smtomes o his car:
HOR LI
They've beem ted the prsnce bhes war e, Opbelis
GUA
At his weedding? Amther
BOTH
HoR Alofm
e v guucsticen b padigrancrt?
PUP
Wiere assgned b0 his protecton.
HOR HOR saffocates amd Meeds.
Theen where in be? The ek and watch as e coll L
. wikor ot ) The OLD MAN stiabs inside the trunk for g mossare.
HOR
Lt e s s ey arrverd, T bl oo sith this. Thom spie
— They come the b
Darkmess fulls
On ——
@ wmare and bl collide.
A thary fimish omtumsing. LI rasery i din shirt amd L2
Tha muary i growd. Thar b s, asbmsrel  damar. i ke !  placr A i
We hoar 4 v 4 d h sty helding b drem up
GUARIS falhome rchind b, stsameblimg, Lomphing
BOTH itk SOUNTHOF WAR COMINGE
HITRUT THTRUTHTRUTHTRUTHTRUTHTRD
The PLAYEES by
PLI e n M th et clichel e - pusgfy pamts, tights, poct dhirts,
All the while running limes:
L)
Arsd sy et
L8]
Armol, sy ped bl
FLI
From bop o toxct Next. they reap— PLI e wm idemtical e arvaned
the madsrctina of LY
FL2
My goond b, o
L)
e s et
e
Hhend s ot
m L
Apsan. Avwil vay ye! 1 ugh i ko
n: Tha Frens wrm sdvasnghitin oy amothar @ catifs.
Armol, mry good el
. {ick wp theis povy
From top to tee?
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fed
¥ o 1 £
o Arousd
P hen 1
All of
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HAMLET

END OF PLAY
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